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A GERARD DAVID SOLD. 


Of unusual interest to art circles is the | 


announcement of the acquisition by an 
American collector of “The Adoration of 
the Kings,” a rarely fine example of the old 
master, Gerard David (1460-1523), for the 
reported figure of $100,000 from the Klein- 
berger Galleries, 709 Fifth Ave., N. Y. 

This work is a characteristic example of 


| ture, 


David, and is notable for its fine color and | 


interesting composition. It 
the most notable example of the Flemish 
master ever brought to this country, and is 
a valuable accession to the art treasures ot 
a prominent N. Y. collector. The figures 
in the group depicted by the artist include 
the Madonna and child rendered in typical 
manner; the three kings, and a child bear- 
ing gifts, the offerings of the visitors. Jo- 
seph appears standing in the background 
at the right of the composition. 

At the left of the group a rolling land- 
scape and hills may be noted in the distance. 
The picture is in perfect condition. Gerard 
David is represented in the Metropolitan 
Museum and in the collection of the late 
john G. Johnson, of Phila. The paint- 
ings by the Flemish master in the Johnson 
collection include “The Virgin Mourning at 
the Foot of the Cross,’ “Madonna En- 
throned with Two Angels,” and a bust of 
Christ. 


THE NEW “ASSOCIATES.” 

The following were elected associates of 
the National Academy of Design April 11: 
Max Bohm, Adolphe Boris, r 
Philip L. Hale, De Witt M. Lockman, Wil- 
liam M. Paxton and Harry F. Waltman, 


is said to be} 


DREICER BUYS OLD MASTER. 


Mr. Michael Dreicer has added to his col- 
| lection, a fine example of Rogier de la Pas- 


entitled “Christ Appearing to His 
Mother After the Resurrection.” 

The painting is a slightly smaller dupli- 
cate of the right panel of the famous Mira- 
flores triptych, which, since 1850 has been 
in the Berlin Museum. 

Mr. Frank Jewett Mather, Jr., says of 
the picture in the current number of “Art in 
America”: “It is a masterpiece alike of 


|tense workmanship and of deep religious 


Eliot Clark, | 


painters, and Bertram C. Goodhue, architect. | 





FRENCH & CO. TAKE MORE SPACE. 


The P. W. French Co, at 6 East 30, Dt. 
have rented four floors in the seven-story | 
building formerly occupied by Park & Til- 


ford at 5, 7 
the fourth floor in the connecting structure 
recently completed at 784-785 Fifth Ave., 
adjoining the Hotel Netherlands, from Mrs. 
Mary 


for a term of years, to be used as sales and 


and 9 East 59 St., and half of | 


B. Brandagee, of Brookline, Mass., | 


show rooms in connection with the firm's 


main establishment on 96 5t. 





DESIGNERS’ MUSEUM TALKS. 

The Metropolitan Museum has for the 
past three years given courses Of lectures 
especially designed for the interests of the 
sales people, buyers and designers of the 
department stores, and this year is giving 
the course in a somewhat different plan. 
Prof. Grace Cornell, of Teachers’ College, 
conducts a seminar every Saturday evening 
this month, at 8 o’clock, in Class Room “B 
of the Museum, and these are held in an 
informal and intimate way, with ample op- 
portunity for questions. 

The purpose of the course is to show how 
to recognize good color, good line and the 
other qualities that give value in art, and 
it should prove one of real value to the 
people working in the shops of today. 





RECENT PARIS ART SALES. 
The sales of this month have been by 
far the most interesting of the winter. In 
old furniture especially some _ excellent 
prices have been recorded. The estate ol 


Mme. Demachy was especially rich in this 
respect. A flat ebony desk, ornamented 
with bronzes, and bearing the mark of 


Montigny, was sold for $5,980; a Louis V 
commode by Dufour, for $4,800, and a Louis 
XVI sofa, $3,120. 
son tapestry, with tufts of peonies and gar- 


lands, $6,000 was given, and for another, representing Columbia calling 


with flowers in narrow panels, $3,780. 


Mme. 


feeling. The general pallor of the color 
gives a sense of silvery dawn pervading the 
meadows and the Gothic oratory where the 
scene takes place. Amid the sober modu- 
lations of gray, the rich crimson of Christ’s 
mantle and darkened blue of Mary’s robe, 
are effective contrasts. Through the door- 
way in the middle distance Christ is seen 
moving away from an empty tomb about 
which three soldiers sleep.” 





ECHOES OF WATSON SALE. 

There is much speculation as to the iden- 
tity of the purchaser at $45,000, the top price 
of the Watson sale, of the great Troyon, 
“Going to Market,” who is said to be a 
Phila. collector. The name of Mr. Welsh 
of that city is most currently mentioned. 

The Kleinberger Galleries made several 
interesting purchases and are especially 
proud of their acquisition for only $560 of 
the finely painted “Head of an Old Man,” at- 
tributed to Rembrandt in the Catalog and 
which Mr. Kleinberger claims is undoubted- 
ly one of three studies made by Rembrandt 
for his well known larger picture of St. 
Matthew in the Louvre, the other two being 
in Berlin collections. The Galleries also 
secured the good example of Gabrield 
Metsu for $1,000, a bargain, and the beauti- 
fully painted long canvas panel, erroneously 
stated to be a Cassone front, by Bonifazio 
Veneziano at $6,700, and for which Mrs. 
Benjamin Thaw was the underbidder. For 








JOHN GROVER JOHNSON 
(died April 14, 1917) 


From portrait by Albert Rosenthal. 


American Art News Co. (Inc.). 


Copyright 


Courtesy Kleinberger Galleries 





ILLUSTRATORS AIDING NAVY. 
American mural painters and illustrators 
are busy designing and painting billboards 
or drawing posters for use in the recruit- 


For a Louis XV Aubus-| ing campaign. 


E. H. Blashfield is working on a design 
upon the 


f In young men of the nation to enlist in the 
the later session of the sale of the effects Of navy. 


William de Leftwich Dodge is paint- 


Duplessis an XVIII century secre-| ing a big billboard for the navy, and Frank 
taire, in rosewood, with bronze ornamenta-|} Dumond is doing the same. 


George Breck 


tion fetched $11,000; a XVIII century bronze} js designing emblems of patriotism for bill- 
clock, by Lenaute, $2,060, and another clock| boards in New York. 


of Louis XVI, at $1.188. 
Other notable prices in the sales of the 
month were the following: A Louis XVI 


| 
| 


Others who have volunteered are J. 
Wyeth, J. A. Murphy, Edward Trumbull, 
Henry Reuterdahl, C. W. Ashley, James 


sofa in sculptured wood, $3,120; a Rem-| Daugherty, Willy Pogany, Robert Aitken, 
brandt, engraved portrait of Johan Utma,| Mahonri Young( George Bellows, Arthur 
goldsmith of Groninguen, $306; a painting, | Crisp, George Wright, E. M. Ashe, George 


attributed to Philippe de Champagne, pre-| Beal, A. S. 


Covey, the Leyendeckers, 


sumed portrait of Corneille, $430; a Teniers | Charles Dana Gibson, James Montgomery 
the Younger, “Monkeys Playing at Cards,”| Flagg, Jules Guerin, Herbert Paus, Tony 
$670; drawing, head of a man, attributed to| Sarg, William Fosdick, Charles Chapman, 
Fragonard, $26; also attributed to Fragon-| W. J. Aylward, May Preston Wilson, How- 


ard, with view of a chateau and figures, $23; 


a Greuze, head of an old man, $430; Prud-| 


hon’s “Young Girl with a Dove,” $304; 
watercolors, J. B. Huet, two rural scenes, 
$423; pastel, attributed to Boucher. 


ard Chandler Christy, Ernest Blumenschein 
and Howard Giles. 


A marine bv Emil Carlsen has just been 
acquired by the Syracuse Museum. 


his personal collection Mr. E. 
bought the luminous early Inness, “Alexan- 
dria Bay” for only $575. 


ART ALLIANCE TO MOVE. 


The Art Alliance of America will move | 


May 1 to 10 E. 47 St., from 45 East 42 St. 
The growth of the work, and the necessity 


for larger and better quarters render this | 


change indispensable. An _ exhibiton of 
hand-woven and painted fabrics will open 
in early May, for three weeks. 





MISS BEAUX GIVES PICTURE. 


Miss Cecilia Beaux has decided to donate 
one of her paintings in the current exhibi- 
tion now on at the Knoedler Galleries to 
the French Artist’s fund, of which Mr. Will- 
iam A. Coffin is chairman of the American 
Committee organized to aid the artists and 
their families of France. Bids will be re- 
ceived for an example of Miss Beaux’s art 
up to 6 P. M., Saturday, Apr. 28, and the 
highest bidder will be entitled to a selection 


of one of two pictures, numbers 13 and 15 


in the exhibition. 


JOHN GROVER JOHNSON. 

John Grover Johnson, probably the fore- 
most lawyer in America, and perhaps, if 
the testimony of foreign barristers is well 
founded, one of the foremost, if not the 
leading lawyer of the world, and unques- 
tionably, from the standpoint of knowledge 
and the general quality and intrinsic artis- 
tic value of his nearly 1,800 pictures, for the 
most part by old masters and their fol- 
lowers—the greatest art collector this 
country has ever known, and one of the 
greatest in the world, died at his old-fash- 
ioned residence on Broad Street, Phila., on 
April 14, of heart disease. 

So sudden and unexpected was Mr. John- 
son’s death that the art world of two con- 
tinents was greatly shocked by the news of 
his passing. Only the day before his 
death he had added two important old 
pictures to his collection, an interesting fig- 
ure composition by the early German 
master. Hans Burkmeier, and an Italian 
primitive by Orcagna, which he purchased 
from Dr. Mersch, of Paris and N. Y. So 
his death found him engaged in the pursuit 





Sperling 


of his one great recreation and hobby— 
|namely, the acquisition of fine pictures. 
Mr. Johnson was born in Phila. in 1840, 
and was, consequently, in his seventy- 
seventh year. His father was a blacksmith 
and his mother, a milliner, but the handicap 
of humble origin did not hamper his suc- 
cess in life. He was entirely self-educated 
and self-taught in art and his other educa- 
tion was that of a Phia. high school after 
leaving which he studied law and was ad- 
mitted to the bar in 1863 without ever hav- 
ing attended a law school. 

It was not until he reached middle life 
that Mr. Johnson became interested in art, 
but when he turned his attention to the 
subject as a recreation, his remarkable 
mental ability enabled him in a compara- 
| tively few years, especially as he spent all 
his spare time in the study of pictures here 
and went to Europe, whenever possible, in 
the summer, to follow up his studies in the 
museums and galleries there—enabled him 
comparatively soon to acquire a knowledge 
of schools and painters that none of his 
American fellow collectors possessed. To 
this knowledge was added a natural “eye 
for good art”—that sense which cannot be 
acquired of knowing the good from the 
bad and above all the love of art “for art’s 
sake” and not for commercial values. He 
cared nothing for attributions, if his own 
knowledge and sense commended a picture 
to him, and he was also a very fair judge 
of sculpture and of oriental porcelains, of 
which he had small but choice collections. 
Although he made a fortune, notwithstand- 
ing his erratic method of charging, esti- 
mating the size of his fee from what he 
considered the value of his services and 
the condition of his clients, so that he some- 
times surprised these clients by the small- 
ness of his fees and again by their unex- 
pected amount—Mr. Johnson did not have 
the great wealth which the few Americans 
who came anywhere near him as art col- 
lectors possessed, and did not pay large 
sums, comparatively, for most of his pos- 
sessions. 

He was a liberal but not an extravagant 
‘buyer, but his knowledge and taste were so 
| well recognized that both the European and 
American dealers, as well as collectors, now 
and then, came to consider a sale to Mr. 
Johnson as an honor, and were frequently 
willing to meet his moderate offers and even 
|to themselves offer their works to him at a 
| lower figure than to other clients. He lived 
with his pictures. His roomy old house at 
| Broad and Pine Streets, Phila., was simply 
|crammed with them, for they covered not 
‘only the walls but almost every room 
(especially since his wife’s death some ten 
| years ago), from base to ceiling, but all the 
|doors, even those of the bath-room, the 
|kitchen and pantry. The writer has spent 
many an evening with Mr. Johnson, during 
| which, seated saddle-wise on a hard chair, 
|he would discuss the pictures in turn in 
room after room, pouring forth a stream of 
anecdotes of collecting, and most instruct- 
ing and entertaining details regarding the 
lives and habits and methods of the painters. 
He was never dogmatic in his opinion as to 
the authorship of any work, but was always 
ready and willing to listen and defer to 
his visitor’s opinion and views as to author- 
ship, technique, etc—if he thought such 
visitor had real knowledge, love and taste 
\for painting. 

A man of Herculean frame and fine 
physique and appearance, for he was very 
tall and massively built, he was a con- 








spicuous figure when he visited galleries or 
(Continued on Page 2) 
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museums. During the three summers pre- 
ceding the war, he visited Europe with Dr. 
|W. R. Valentiner, then connected with the 
| Metropolitan Museum and with keen de- 
light rambled through the chief European 
museums and galleries, and searched in the 
larger, and even the more obscure dealers’ 


ited to 300 copies, of which the Art News| 
was one of the honored recipients, which 
Mr. Johnson had prepared and published in 
1910, the first volume on his tlalian Paint- 
ings by Mr. Bernhard Berenson, the second 
on his Flemish and Dutch Paintings by Dr. 
Wilhelm R. Valentiner, and the third on his 
German, French and Spanish Paintings, his 
early sculptures, Oriental porcelains and 





galleries and shops, for new treasures. The 
writer remembers with what keen pleasure 
Mr. Johnson informed him one summer 
day in Vienna in 1910 of a great find he had 
made that morning in an antique shop in a 
remote quarter. To my query as to the 





a d——n. I shipped it quickly away this 
morning so | can’t show it to you, but come 
over to Phila. in the Autumn and we will 
j have an evening with it, and if you don’t 
| congratulate me on its acquisition, I'll eat 
my hat.” It is needless to say that I went 


Johnson didn’t “eat his hat.” And not 
only was Mr. Johnson interested in his own 
collections but in those of others. He was 
constantly consulted by the late Peter A. B. | 
Widener, W. L. Elkins and other collectors | 
of this city, and also by those in New York 
and elsewhere, and he was always ready to| 
give good and sound counsel. Some years | 
ago he was wisely chosen as a director of 
the Metropolitan Museum, an honor which 
he greatly appreciated and his service, on| 
the Museum’s board as well as his advice} 
as to its possessions, and especially its! 
pictures, were always most valuable. 

Perhaps the last great law case in which 
Mr. Johnson took part was the suit brought 
by Alfred I. duPont of the Powder Co., of 
Wilmington, against other members of his 
family, in which he appeared for fhe plain- 
tiff, and on his argument and brief, decision 
was rendered only last week in his client’s 
favor. 

Mr. Johnson married late in life (about 
1890) a widow, Mrs. Morrell, who died some | 
ten years ago, and who with her children, 
Gen. Edward de V. Morrell, the late Mrs. | 
Hunt and Mrs. Ida Norris, constituted his 
family. He never had chilren of his own. 

His funeral took place at the residence on 
Tuesday morning last, and was attended | 
only by the relatives and a few intimate | 
friends and associates. Interment took | 
place in Ivy Hill Cemetery. 

Collection will not be Split. 

The Johnson collection, rated as one of 
the greatest in the world, probably will not 
be split. Its unique character makes it too 
valuable as a unit, according to Prof. Pas- 
quale Farina, who for many years has had 
charge of the cleaning and conservation of 
the Johnson pictures. 

“For that reason, if the Johnson home is 
altered so as to make it an art gallery, 
virtually all of the collection will be housed 
there,” Prof. Farina says, “and the few 
paintings that may be given to the city 
would not detract from the unity of the 
collection.” 

Prof, Pasquale also stated that the Metro- 
politan Museum would probably receive a 
slice of the collection. 

“Mr. Johnson was a man who did not| 
change his mind once he determined upon 
a course of action,” said Prof. Pasquale. 

“At the time he was made a director he 
was asked regarding the probability of his 
giving his collection to the gallery. His 
reply was, ‘Not all.’” 

Pro. Pasquale explained wherein the col-| 
lection was so valuable. 

“No monetary value can be attached to} 
it if it is considered as a whole,” he said. 
“That is because it dates from the early part 
of the XIV century to the present time 
and is a complete chronological record of 
painting. All schools, all periods, all na- 
tions, all regions, are richly and fully repre- 
sented with the best works of representa- 
tive painters. 

“It takes up painting from the primitive 
period through the Renaissance and up to 
the present day. Inasmuch as every school 
is represented, naturally it follows that 
some of the paintings are less valuable when 
considered by themselves, but they are 
necesary as links in the chain. 

“If broken up the value of the collection 
must be considered from the standpoint 
of the market value of each individual paint- 
ing. The great masters in the collection 
would bring large sums.” 

The art collection valued by him at more 
than $5,000.000, is given by his will to the 
city of Phila., and his residence and the 
paintings it contains are to be the property 
of Phila. for use as a public museum to be 
maintained by the city, provided it accepts 
the bequest within six months. If it fails 








authorship of the rare canvas he described, | 
he replied, “I don’t know and I| don’t care! 


! | Jacob Ruisdael, also from the Peel collec- 
over to Phila., saw the picture, and Mr. | 


rugs and carpets by Dr. Wilhelm R. Valen- 
'tiner; Mr. Johnson added greatly to his pic- 
tures, so that he probably left something 
llike 1,800 in all. Among these are many | 
| beautiful and rare and some unique po 
}amples of the early schools. | 
Dealers’ Sales to Collector. 

Mr. Johnson bought largely from Sev- | 
eral New York dealers, notably the coer 
| 





berger and Ehrich Galleries. The former 
sold him among hundreds of other paintings 
a Henri Met de Bles, “The Finding of | 
| Moses” from the Sir Robert Peel collec- 
| tion, only recently, a winter landscape by 


tion, two large and superb Rogier van der 
Weydens, “Christ on the Cross” and “The| 
Virgin with Saints,” a Tryptych by Bour- | 
dichon, some 10 examples of Albert Cuyp, | 
representing that master in all the phases 
of his art and of varied subjects, also sev- 
eral examples of Jan Steen, two examples 


- . . . | 
of Pieter de Hoogh, a series of Adrien | 
Brauwers, and many Italian and Flemish | 
Primitives. Since November 1915 the firm 


soiu Mr. Johnson important examples of the | 
“Master of Lievesberg,” Stefan Lochner, 
“The Master of Flamelle,” a large and im- 
portant Spanish XV century altarpiece, a | 
“Portrait of a Woman” by Hans Wolf, sev- | 
eral examples of Massaolino, an example | 
of Bartomeleus de Bruyn, a portrait of King | 
Rene by the little known Jean Fouquet, a 
series of French Primitives, including a | 
series of scenes from the New Testament, 
and portraits of the Donors, Count and 
Countess de Moyencourt, the latter a daugh- 
ter of King Louis XI (Saint Louis), the 
earliest French Primitive known, several 
Burgundian pictures, and the fine example 
of Bernado Daddi from the Volpi sale of 
last Autumn. 

A partial list of paintings sold to Mr. | 
Johnson by the Ehrich Galleries is as fol- 
lows: “Annunciation,” Ercole Grandi; | 
“Lady with Beads,” Bernardino Licinio; 
“Portrait of a Man,” Hans Maler von) 
Schwaz; “St. Jerome,” Isenbrandt; “Old 
Man with Candle,” Chardin; “Baptism of 
Christ,” Nicholas Poussin; “Madonna and 
Christ,” Dirk Bouts; “Baptism of Christ,” 
Jan Van Scorel; “Princess Eboli,” El Greco, 
“St. John,” Liberale da Verona; “Louis | 
Emanuel Dupaty,” J. A. D. Ingres; “Cattle,” | 
Camphuysen; “Pair: Madonna and Donor,” | 
Barthel Bruyn; “Christ Before Pilate,” | 
School of Simeon Mirmeon; “Portrait of a | 
Man,” Muelich; “Madonna, Child and 
Saints,” Eusebio di San Giorgio and many | 
other “Old Masters” unattributed. 

Mr. Johnson secured many of his fine | 
old rugs and carpets from the Kelekian | 
Galleries of this city. 


EXHIBITIONS NOW ON| 


Print Exhibition at Metropolitan. 


The special loan exhibition of painter 
etchings and engravings, will open tomor- | 
row at the Metropolitan Museum and will | 
contain representative groups of works by | 
XIX century artists, and prints by several | 
painters, a large part of whose activity lay | 
in the XVIII century. Blake, Goya, Whist- | 
ler, Meryon, Haden, Legros and Zorn are | 
the most prominent names in the display, | 
which may be divided into two categories, | 
that of prints made by men whose chief | 
business was etching, and that made more 
or less as the “by-play” of men whose se- 
rious business was painting or sculpture. 














Among those who have loaned prints 
are: 

William Loring Andrews, H. H. Benedict, Mr. | 
and Mrs. George W. Davison, Theodore de Witt, | 


Charles B. Eddy, Hamilton Easter Field, William B. | 
Osgood Field, A. E. Gallatin, Mr. and Mrs. Robert 
Hartshorne, Mr. and Mrs. W. M. Ivins, Jr., E. G. | 
Kennedy, Howard Mansfield, Van Horne Norrie. 





Touchstone Art Galleries. 

In the little Art Galleries of the Touch- 
stone magazine, 118 E. 30 St., 74 paintings, | 
drawings, bronze and plaster figures, are on 
view to May 12. Well known artists are 
represented in this inaugural exhibition, | 
such as Childe Hassam, Ernest Lawson, J. | 
Alden Weir, Robert Henri, Randall Davey, 


Ben Ali Haggin, Van Perrine and Leon 
Kroll, which guarantee the success of the 
display. 

The architectural and garden departments 
in connection with the Art Galleries are in- | 








to do so the paintings are to go to the 
Metropolitan Museum of New York. 

The gem of the collection is “The Holy 
Family” by Correggio. This was Mr. John- 
son’s favorite. Dr. John F. Lewis, Pres’t 
of the Pa. Academy has been asked to 
select a Curator for the Johnson collec- 
tions. 

Some of the Johnson Pictures. 


Since the beautiful and elaborate Catalog 








of his collections in three volumes, and lim- 





teresting features of “Touchstone.” 





J. Vila-Pardes, a Spanish painter of dis- 
tinction, who has received numerous honors 
in Spain and who has painted among other 
subjects, the King of Spain, has recently ar- 
rived in this country and will soon hold an 
exhibition of his work, possibly at the Col- 
ony Club. One of the most important pic- 








Everett Shinn, Edith Haworth, Lillian Link, | 








tures to be shown will be “Arras,” a remark- 
able painting of the present war. 


Important Public Sales 
at the 


Anderson Galleries 





Remarkable Library of 


Rare Books 


Collected by the late 


Col. C. L. F. Robinson 


Of Hartford, Conn. 


One of the country’s famous Libra- 
ries, especially rich in Books relating 
to America. Bullock’s Virginia, Hub- 
bard’s New England, Burk’s Virginia, 
the Original Drawings of Maps and 
Charts torming the Buccaneer’s Atlas 
of 1684, Champlain’s Voyages, De 
Bry’s Grand Voyages, Travels of 
Drake, only known copy of Drake’s 
Ten Counter Demaunds, the fine Huth 
copy of Lederer’s Discoveries, the 
superb Hoe copy of Esquemeling’s 
Bucaniers, rare books by the Mathers, 
including the Brief History and the 
Brief Relation, the Original Manuscript 
of William Pitt’s Bill “for settling the 
troubles in America,” the Original Log 
Book and Journal kept in American 
waters by Prince William Henry (after- 
wards William IV), and a hundred 
other great rarities. 

Also in general literature Thack- 
erary’s Virginians in the original 
wrappers, inscribed and presentation 
copies of the works of Aldrich, a very 
fine Manuscript by Sir Walter Scott, 
Dryden’s Fables, excessively rare with 
the plates colored, a superb copy of 
the Fourth Folio of Shakespeare, beau- 
tiful Bindings, and Psalters, Missals, 
Books of Hours, and other scarce and 
valuable books for collectors. On Ex- 
hibition from April 25th to the Sale 
on Monday Afternoon and Evening, 
April 30th, and Tuesday Afternoon, 
May Ist. 


Other Important Sales 


BELL—tThe important Library of 
Autographs and rare Books collected 
by Mr. Thomas Bell of New York City, 
and valuable Literary Property from 
other owners. Rare editions of Burns, 
extra-illustrated copies of Byron’s 
“Bards” and Drake’s ‘“‘Croakers,”’ books 
with colored plates by Alken, Cruik- 
shank, Egan and Rowlandson, Original 
Drawings by Du Maurier, the genuine 
first issues of Irving’s Salmagundi, rare 
items of Americana, a collection of 
books of Music and Musicians, and a 
collection from the Library of Paul E. 
Lindblad of books on Decoration and 
Architecture. On Public Exhibition 
from April 23 to the Sale on the 
Evenings of May 1, 2, 3 and 4. 


OBJECTS OF ART—Collection of the 
late Joseph B. Learmont of Montreal, 
many pieces of Lowestoft from the Col- 
lection of the late A. W. Essex of 
Newport, and consignments from others. 
Fine old Furniture, English and Chinese 
Porcelains, Old Silver, a small collec- 
tion of Paintings, and a very important 
Collection of Egyptian Antiquities and 
Predynastic Pottery. On Exhibition 
from April 26 to the Sale on the After- 
noons of May 2, 3, 4 and 5. 


HALSEY—Part IX of the famous 
Print Collection made by Mr. Frederic 
R. Halsey of New York, Etchings and 
Engravings by the French artists of the 
XVIlIth Century. Now on Exhibition 
to the Sale on the Evenings of April 
24, 25 and 26. 


PARKER—PART II of the very fine 
Collection of Napoleonic Autographs 
formed by the late Frederick Sheldon 
Parker of Brooklyn, and _ valuable 
Autograph Letters by famous English 
and American Authors, soldiers, and 
Statesmen. Now on Exhibition to the 
Public Sale on the Afternoons of 
April 26 and 27. 


CARVALHO—tThe remarkable Col- 
lection of Incunabula made by Mr. 
David N. Carvalho. Now on exhibition 


to the sale on the Afternoon of 
April 25. 


Catalogues on Application 


The Anderson Galleries 


Madison Avenue at Fortieth Street 
NEW YORK 
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Modern American Masters at Montross. 
For his late season exhibition at his gal- 


leries, No. 550 Fifth Ave., lasting through | ® , & good 4 
Montross has selected, | field, a pine tree of C. Warren Eaton, a 


Mr. N. E. 


May 5, 


Thirty Americans at Macbeth’s. 


For his late Spring exhibition at his 
galleries, No. 450 Fifth Ave., Mr. William 


Macbeth has assembled typical examples 
of thirty well known, leading American 
painters, and, as may be supposed, the en- 
semble is a most attractive one. There are 
two examples of C. W. Hawthorne, both 
of Portugese maidens, characteristically re- 
fined and appealing, two decorative out- 
doors with female figure by Richard Miller, 
two examples of Childe Hassam, a figure 


| subject and his exquisitely colored “Apple- 
|dore Pool,” a fine small rich landscape by 


Ballard Williams, a delicate Noank land- 
scape by the late H. W. Ranger, which was 
not in the recent sale, a good small Dainger- 


with his usual discernment, 31 examples of | /atge landscape in high soft color by Emil 
men whom he calls “Modern American | Carlsen and a smaller example of his dainty, 
Masters,” and who are the late William M.| Yet Strong brush, three full-aired sunlit 


Chase, Arthur B. Davies, T. W. Dewing, 
Elliott Daingerfield, Childe Hassam, Robert 
Henri, John La Farge, Gari Melchers, Ken- 
neth Hayes Miller, J. Francis Murphy, the 
late Albert P. Ryder, Alexander Schilling, 
Abbott H. Thayer, D. W. Tryon, the late 
J. H. Twachtmann, Horatio Walker and J. 
Alden Weir. Examples of these leading 
men Mr. Montross has gathered from his 
own stock and several private collectors. 
A typical still life of “Fish and a Green 
Bowl” represents Chase at his best, while 
from Arthur B. Davies come his well known 
poetical and graceful decorative panel, 
“Lake in the Sierras,” 
beautiful “Mother and Child” and “Aspira- 
tion.” Dewing shows a small panel “Fish- 
ing” and a typical graceful female in “The 
Poet,” and Daingerfield his dramatic and 
powerful imaginative “Genesis” with its rich 
color and fine movement. Robert Henri’s 
full length declining figure of “Peg Rafferty 
—Dancer” in Hawaiian costume, a new 
work, the best from his able brush 
many a day. The color is softer than 


is 


of 


late, the drawing and pose splendid, and | 


the expression of the handsome sad face, 
done almost in flat tones, is appealing. A 
wood interior, also from Mr. Henri has 
rich color quality and brilliant sunlight. 
Mr. John Gellatly has loaned his striking 
full length standing rich colored woman’s 
figure “Autumn,” by John La Farge. There 
is a well modeled head of “A Hermit,” from 
Gari Melchers, and a remarkably sympathe- 
soft colored 


tic truthful half length por- 
trait of the late Albert P. Ryder from 
Kenneth Hayes Miller. 

The “Golden Autumn Hillside at Ark- 


ville,” by J. Francis Murphy is the finest of 
his recent works—not so monotonous as 
his brown hills, with superb sweep of air 
and sky, tender and glowing Autumn color- 
ing and a sense of space. That departed 
genius, Albert P. Ryder, is represented by 
his “Macbeth and the Witches,” loaned by 


Mr. A. T. Sanden, his wonderful and mys- 
terious “Moonlight—Marine,” which would 
have inspired Blake, and his dramatic 


“Resurrection,” the last from Mr. Montross 
himself. 

A poetical “Moonlight,” by Alexander 
Schilling, a charming head of a child and 
a fresh dewey jar of roses are from Abbott 
H. Thayer, and a tonal lanscape, “Building 
the Dam,” from Alden Weir. 

A large and superb “‘Moonrise,” deep and 
rich in color and full of poetry by D. W. 
Tryon is from Mr. Montross. There are 
two Twachtmans, one a superior winter 


landscape, the other a delicate hued beach | 


scene, an unusual motif. 
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in a room; 


) 





and the smaller and | 


in | 


andscapes by C. H. Davis, excellent ex- 
amples of the poetic landscape art of Tryon 
and Ochtman, two unusually good Chauncey 
Ryders, a grey day coast scene and marine 
from William Ritschel, a departure from his 
usual motif, a desert by Albert Groll, de- 
licious in color quality, and a half length of 
a girl, solidly and brilliantly painted by 
Robert Henri. 

Ivan Olinsky, Blendon Campbell, Paul 
Dougherty and Arthur B. Davies, the last 
with one of his most graceful and beauti- 
fully colored decorative panels, complete 
, this fine array of talent. 





CAPT. IAN 





Grolier Club Shows Old Books. 

_ The history of English prose fiction is | 
illustrated by a remarkable exhibition of | 
books in first editions now on at the Grolier | 
Club, 29 E. 32 St., to May 5. In addition 
to the members of the Club who have con- 
tributed their treasures, such well known 
collectors as J. Pierpont Morgan, Dr. John 
Dane, Harold Murdock, Charles E. Good- 
speed and P. K. Foley, have loaned some 
of their rare first editions to this unique 
display. The exhibition starts with the first 
book printed in English, William Caxton’s 
own translation of Le Fevre’s historical ro- 
mance, “Recueil des Histoires de Troye,” 
printed at Bruges about 1475, and extends 
to Charles Dickens’ death in 1870, covering 
the early prose romances, the Elizabethans, 
the XVII century and heroic romance, the 
dawn of the modern novel, the XVIII cen- 
tury Realists, and every phase of the devel- 
opment of English fiction, down to Bret 
Harte’s “Luck of Roaring Camp, and other 
Sketches” (Boston, 1870), first edition. 

One of the rarities in the collection is the 
only perfect copy known of the first edition, 
folio, black letter, of Sir Thomas Malory’s 
“Morte D’Arthur,” one of the great books 
of the world, printed at Westminster in 
1485 by Caxton. 

The 161 numbers of the exhibit include 
too many treasures for one to be able to 
|do justice to them in a necessarily short 
notice. To appreciate them they must be 


| seen, and no bibliophile should neglect this 


opportunity given by the Grolier Club. 


HAY BEITH 


3y H. Harris Brown 


At the Galleries of Henry Reinhardt & Son. 


MacDowell Club Exhibit. 

At the MacDowell Club, 108 W. 55 St., 
an exhibition by a group of eight artists is 
on through April 29. While some of 
work shown is interesting, much of it re 
flects so potently the ultra-modernist ten- 
dencies of a certain school that it is impos- 
sible to apply the ordinary rules of art 
criticism in speaking of it. The young Bo- 
hemian painter, Vasclav Vytlacil, contributes 
several small canvases that promise well, 
and Victor White, recently returned from 
the front in France, shows an admirable 
portrait of young Keough, recently decor- 
ated for distinguished service in France, and 
an interesting view on the Somme. The 
exhibit is composed of 60 oils. 


the | 


Garden Subjects at Little Gallery. 

An attractive exhibition of paintings by 
| Lizbeth Hunter is on at the Little Gallery, 
115 E. 40 St., to April 28. Gardens galore, 
old-fashioned gardens, terraced gardens, 
| gardens recalling the art of Le Notre, simple 
,cottage gardens, etc., are the theme of the 
/20 oils shown by Miss Hunter. One of the 
most striking pictures is a large panel rep- 
resenting the terrace and garden at Mrs. 
I... H. Lapham’s country place, “Waveny,” 
New Canaan, Conn., painted to decorate her 
N. Y. apartment on Park Ave. Views of 
Larz Anderson’s garden, Brookline, Mass., 
of Cherrycroft, Mr. Olcott’s estate, and of 
the Manor, Mr. Hoggson’s home, are clev- 
erly brushed. Sunshine, light and color are 
the dominant notes in this artist’s work. 
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Portraits by H. Harris Brown of London. 


H. Harris Brown, one of the best known 
of London portrait painters and who has 
been in California and New York for two 
years past, is showing 25 portraits at the 
Reinhardt Galleries, 565 Fifth Ave., through 
April. 30. 

The artist is a pupil of Robert Tony 
Fleury and Bouguereau, and has been a 
constant exhibitor at the Royal Academy, 
the New Gallery and elsewhere in London, 
and at the Paris Salons for several years. 
He gained a Salon medal in 1911, his “Mrs. 
G. Boyd of Glastry” is in the Luxembourg, 
and he is a member of the Royal Society 
of Portrait Painters and of the new Na- 


tional Society of Portrait Painters. 


this record it will be seen that 
Brown is a recognized and capable 
painter and the present display emphasizes 
Academic training and ability. 
His work is of the type seen at the Royal 
Academy for years, well drawn and posed 
subjects, good color and faithful likenesses, 


From 


| but save in his men portraits here and there, 
| not especially inspiring. 


It is refreshing, however, in this day of 
the ‘““Modernists,” to see conventional and 
truthfully and sincerely painted canvases, 
and a study of the exhibition is commended 


| to students and American artists who have 


been straying of late into “experiments.” 
The portrait of “The Marquis of Aber- 


| deen” in a gorgeous robe, is an example 


of the conventional “Presentation” English 
portrait, skillfully painted as to details and 
textures and with good expression. 

The best of the men portraits, and the 
artist, as a rule, is happier in his present- 
ments of men than women, are the half 


‘length of Capt. Ian Hay Beith, author of 


Thousand” and “Getting 
this page, the 


Ten 
reproduced on 


“The First 
Together,” 


| three-quarter length seated presentment of 


Mr. Otto Barnard, the three-quarter length 


| admirable likenesses of Jan Chelminski, the 
'artist, and Mr. Edward Ryerson, and the 


half length oblong portrayal of “The Young 


| Piper,” from the Royal Academy of 1915. 


There is a large picture of a young girl 
standing by a horse, “The Hon. Diana 


| Lester,” a striking work, a decorative pre- 
| “ ° 4 ” 
'sentment of “Mrs. Frank Pierce Frazier, 


good in color, and a good children’s double 
portrait of “Clarence and Lloyd Moore.” 
The half length standing portrait of “Mrs. 
G. Allen Peabody” in scholastic gown, has 
expression and beautifully colored 
robes, but is too smoothly painted and lacks 


| life. 





James Weiland is showing this week at 


'the rooms of the Ohio Society of N. Y. in 
| the Waldorf Astoria Hotel 15 canvases in- 


cluding beach scenes, figure studies and two 
portraits, the latter being characterized by 


i keen insight and vigorous treatment. 
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BUREAU OF EXPERTIZING. 


Advice as to the placing at public or | 
private sale of art work of all kinds, pic- | 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the AMERICAN | 
Art News, and also counsel as to the value | 
of art works and the obtaining of the best) 
“expert” opinion on the same. For these 
H services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 








THE INDEPENDENTS SHOW. 


An oval piece of dirty soap pinned on an | 
unframed square board, painted in a some- | 
what “greenery-yaller” manner, and en-|} 
titled in bad French—but the French is not 
half as bad as the art—a “Little Water 
With a Piece of Soap,” in the W section, by 
Beatrice Wood, is the keynote of the child- | 
ish whim, the unbridled extravagance, the 
undisciplined impudence and immature ig- 
norance and even derangement that have 
been allowed full and free fling in the first 
jury-free exhibition of the Society of In- 
dependent Artists at the Grand Central 
Palace, N. Y. 

Boomed for weeks as quite the “greatest 
art show on earth,” and unquestionably the 
largest and most extraordinary ever held 
in America, if mere numbers and extent 
mean anything, twice as large as the famous 
“Armory Show” of four years ago, the pic- 
tures which were admitted from anyone 
who paid $6 for the privilege and which 
have been arranged without discrimination 
as to the subjects or names, merely by 
alphabet, and which number nearly 3,000, 
with more than 300 pieces of sculpture, 
cover several miles of screens which form 
two miles of avenues, corridors, aisles and 
rooms from A to Z—Yarnall Abbott, from 
Phila., proudly leading with several sane 
works and the discordant diapason closing 
strongly in the Zorachs of Provincetown 
and Greenwich Village—and the size of it 
all is such that roller chairs are needed as 
in world’s fairs to save fatigue and inci- 
dentally to get by some of the horrors 
quickly —Harvey Watts in Phila. Ledger. 





Miss Jean Nutting Oliver of Boston has 
two good examples at the Independent 
Show a well drawn and pleasing figure sub- 
ject—“Eve-ita” and a strong portrait. 


A Dutch artist, lately arrived here, Peter 
van Venn, shows at the Independent dis- 
lay, an admirable winter scene, a view of | 

ount Rainier, and a charming winter land- 
scape in the forest of Fontainbleau. 













THE CLOUDS STILL ROSY. 


We respectfully refer those carpers 
and pessimists who have adversely 
criticised our recent hopeful editorial, | 
“The Clouds Are Rosy,” in which we 
endeavored to prove that the war ex- 
citement would not long cast a shadow 
over the art trade, to the astonishing, 
unlooked for, and triumphant success 
of the auction of the Watson-and other 
pictures at the Plaza Hotel this week, 
and which we report fully elsewhere in 
our columns this morning. 


When, even if the dealers did bid high 
and largely, with or without any con- 
certed agreement to “Hold up the mar- 
ket”—168 pictures can bring. nearly 
$600,000 in a two nights’ sale, and such 
prices for single works, can be fetched, 
there is little need to worry over the 
conditions of the art trade. 

The sale again proved that the best 
art works are in this country at least, 
independent of trade fluctuations, and 
even of war excitements. 


The sale was the most successful one 
of pictures, in some ways, since the two 
Henry and the Yerkes auctions, for the | 
total of the Borden collections was at-| 
tained for other works besides pictures. | 


| 


The sale as it fell near the close of| 
seer } 
the current art season, marks a brilliant 


ending for the same. | 


| 


A GREAT COLLECTOR PASSES. | 

In the sudden and lamented passing | 
of John Grover Johnson—not only the 
American, but the European art world 
He was undoubt- 





suffers a severe loss. 
edly the greatest of American collec-| 
tors, not from the and 
more of value in his collection, chiefly 
of works by old masters and their fol- 
lowers, but from _ his self-acquired | 
knowledge of the history and schools | 
of painting, cultivated eye, and his nat- | 
ural sense and taste for painting. His | 
personality was a remarkable one, and 
greatly added to his collecting ability 
for, despite his seeming brusqueness, | 
he was generous to a fault and had a 
heart like a child’s. Those who knew | 
him well loved the man for himself 
and he shed a radiance of kindness | 
wherever he moved. He was in every | 
sense of the word; a big and a great 
man, and “we shall not look upon his | 
like again.” : 


five millions 





WILL ART TARIFF COME? 


There is a rumor in Washington that 
owing to war exigencies the tariff on| 
art may be restored, for the duration of| 
the war at least. | 

Diligent inquiry through our repre-| 
sentatives in Washington fails to sub- 
stantiate the rumor, but there is no doubt 
of the restoration of the old tariff| 
of 20 per cent. on art works having been | 
suggested to the framers of the new 
tax bills. | 


While there may not be any real dan- | 


ger of this tax, it might be as well for, 
those dealers and collectors who have) 
works ready to come over from Europe 
to hasten the shipment of the same, for 
in these days of changing conditions, 
legislation, especially for taxation, may 
be quickly enacted at Washington. 





| known 


| passioned fervor. 


|have happened to breed a little more dis- 


l 
| 
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Bolton Brown on the “Great Show.” 
Editor, AMERICAN Art NEws. 

Dear Sir: I have just come away, per- 
haps I should say got away, from the Inde- | 
pendent Artists’ exhibition. It contains ex- 
hibits by people who could do things, if | 
they wanted to, only they can’t want to. | 
Other exhibits are by people who can want 
to, but can’t do things. Some show knowl- 
edge of nature, but not of art; others, 
knowledge of art but not of nature. Some 
of the exhibitors can draw, but not color; 
others the other way around. Some show 
much individuality, and you wish they 
wouldn’t. Some show cows’ heads. Some 





have lost their souls; others only the use of r 
| their senses. 


Numbers have abolished their 
brains, and some others imitate them, and 
there are still others whom God has spared 
the need of this effort. Some have human 
skill in their hands; others merely smear 
with the chewed-off stumps of their arms. 
Some could design, had their insides any 
filling; others possess full insides, but no 
power of co-ordination. Some are real 
children who belong in the nursery; others 
masquerade as children because they are | 
too weak to endure the labor of grown | 
folks and whose place is in the psychopathic 
ward. Some are devils, occasionally husky | 
and hopeful; others are angels, often wan 
and weakly. Some know themselves; 
others deceive themselves. Some _ love 
beauty, mostly from afar; many love ugli- 
ness and wallow in it. The heads of some 
contain good gray matter; of others, cotton 
wool, and of still others pure condensed 
vacuum. Some see hue, but the majority 
only pigment. Some follow a gradation of 
light exquisitely, while the next canvas 
denies that such a thing exists. Some think 
in terms of co-ordinated nonsense; others, 
just nonsense plain. Some have observed 
the natural world and enjoyed it; others 
know only the hideous subjective phan- 
tasms of diseased minds. 

There may be a total of several dozen, 
hardly several score, significant entries. 
As a whole, the show disappointed me. 
Nevertheless, it is infinitely important that 
it should be held and go on being held. 


| 


| 
| 


|The management deserves great credit for 


bringing it into existence, an act for which 
each of us should be personally thankful. 
The tone of the background should be 
darker, and the amount of artificial light at 
least doubled. Low illumination favors 
blatant work and submerges that which is 
fine. Full illumination exposes the blatancy | 
of the one, and reveals the fineness of the 
other. Everyone who can tell one color 


|from another and craves the opportunity 


to do so must exult, vastly, at the blue- 
grass globes with their color-revealing il- 
lumination. 

Bolton Brown. 


1947 Bway, N. Y., April 17, 1917. 





a As to Loaned Pictures. 
Editor, AMERICAN Art NEws. 
Dear Sir: 

The letters appearing in your journal in| 
re criticisms of paintings in loan exhibi- ! 
tions indicate that the “millennium” has ar- |, 
rived confined, however, to the owners of | 
American portraits. In regard to the re-| 
cent Brooklyn Institute exhibition of Amer- | 
ican paintings from personal experience 
with the committee I found they used judg- 
ment and discretion in selection. It would 
be interesting to learn therefore on whom 
is the responsibility for the John Adams at- | 
tributed to Winstanley, No. 127, of the cata- 
log. 

This canvas was offered me by an un-| 
party some years ago and my| 
words to the gentleman were that the offer | 
of such a portrait was an insult to any one’s | 
intelligence. 

Tradition says Winstanley imitated Stu- | 
art and so closely at times as to deceive—a 
mere glance at this badly drawn and worse 
painted effigy is sufficient even for the ama- 
teur. 


Very truly yours, 
Albert Rosenthal. 


| Phila., Pa., Apr. 18, 1917. 





DEMOCRACY AND ART. 


Independent Artists’ Show Discredits Idea 
of American Salon. 

(Royal Cortissoz in N. Y. Tribune.) | 
“In season and out of season, for a num- | 
ber of years, the erection in New York of | 
a huge exhibition building has been advo- | 
cated among some artists with truly im- | 
The plea for it has been 
especially insistent whenever the proceed- 
ings of the jury at the Academy of Design 


content than usual. But in justice to the| 
rejected it must be said that their desire for 
more room has been shared by the academi- 
cians themselves. Everybody concerned has 
wanted more room; under the pressure of 
this idea the demand for an American Salon | 
has become chronic, and we dare say there 





| opportunity.’ 


i 
—_— 


are few millionaires who haven't learned 
how happily they might immortalize them. 
selves by building an art palace in the heart 
of the city—or in Central Park. Our own 
conviction has always been that the prob. 
lem was not one of space, but of art. The 
important point has seemed to be that we 
should demonstrate our ability to make a 
good show of, say, three hundred new 
pictures and sculptures before we began to 
talk about making a show of three thousand, 

“The exhibitions of the Academy, good as 
they sometimes are, have not as yet sug. 
gested that they ought to be larger. The 


| test to which we have just referred has 


still to be met. Meanwhile, others have 
been offered. In 1911 the Association of 
American Painters and Sculptors luxuriated 
in scale and in modernism at the armory 


|of the 69th Regiment and made a certain 


impression. The Allied Artists of America 
rave also attracted attention by dispensing 
with a jury and dividing the wall space by 
lot. But it has been left to the Society of 
Independent Artists to enter the field with 
a scheme new in this country and to seek 
justification for the idea of a big show by 
making one. It has more than two thous- 
and exhibits at the Grand Central Palace, 
put forward to satisfy what it describes in 
its manifesto as ‘the great need for an ex- 
hibition, to be held a given period each year, 
where artists of all schools can exhibit to- 
gether—certain that whatever they send will 
be hung and that all will-have an equal 
Here is new light, with a 
vengeance, on an old problem.” 


Freedom as Doubtful Blessing. 

“The scheme aforesaid is simple enough. 
‘There are no requirements for admission 
to the society save the acceptance of its 
principles and the payment of the initiation 
fee of $1 and the annual dues of $5.’ Hay- 
ing fulfilled these conditions, the artist may 
send two works to the exhibition, where 
they will be placed according to the alpha- 
betical order in which his name falls. He 
is untroubled by any jury. He is not sub- 
jected to the temptation of competing for a 
prize; there is not a prize in the place. 
If he wants one of his works reproduced 
in the catalog he may be gratified. All he 
has to do is to pay for the page. And there 
he is. Now, what particularly interests us 
in this programme is the allusion to ‘princi- 
ples... What are they? For the principle 
of ‘no jury’ the high sanction of Ingres is 
invoked; for that of ‘no prizes’ the indorse- 
ment of Renoir is cited, and for that of 
hanging the exhibits in alphabetical’ order 
the directors of the society are evidently 
themselves responsible. The authorities, in 
all three cases, are, of course, unimpeach- 
able. But not even the great shade of In- 


| gres—a master for whom we profess noth- 


ing less than reverence—could persuade us 
that these ‘principles’ have anything to do 
with art. They relate exclusively to the 
practical machinery of exhibitions. They 
constitute what, we have been told, is de- 
scribed in Wall Street and thereabouts as ‘a 
business proposition.’ As such they may have 
extraordinary merits. The manifesto from 
which we have quoted contains an interest- 
ing observation on this point. Referring 
to the Société des Artistes Independents, of 
Paris, whose programme suggested that of 
the American organization, the latter says: 
‘It has more members, sells more works 
and is on a firmer financial basis than any 
other of the four great salons.’ We suppose 
that for the artist with a business head on 
his shoulders that ought to be a clincher. 
But it leaves us still searching for the pure- 
ly artistic nigger in the woodpile. 

“One more ‘principle’ we must touch upon 
before turning in our quest from the mani- 
festo to the exhibition itself. The society 
remarks that ‘no one exhibition at present 
gives an idea of contemporary American 
art in its ensemble, or permits comparisons 
of the various directions it is taking.’ Put- 


| ting aside an impulse to debate the matter, 


we have looked only to the question of 
what the society might have done to per- 
form the suggested service to America art. 
Such effort as it has made has been sorely 
invalidated, in the first place, by the alpha- 
betical mode of hanging. Discord reigns. 
It is as though a delirous paperhanger were 
to cut his stock into eight-foot strips, mix 
them together and then paste them on the 
wall, one by one, just as they came to hand. 
The result might be papery, but it would 
hardly be decoration. -There is scarce a 
good picture in this exhibition which is not 
smothered by its neighbors.’ ’ 

“This is disconcerting enough, but it 1s 
not the saddest part of the story. That 
comes when you go through the 2,000 and 
odd, looking for the good pictures with 
scrupulous care, and at the end of the job 
find them comparatively so few in number 
as to be almost negligible. If the rest were 


‘only bad pictures, pictures so bad as to be 


amusing! But the tragic thing about this 
show is its dulness, its furlongs and fur- 
longs of incurably banal, mediocre canvas. 
The charm of the armory enterprise was 
that it supplied some irritating sensations. 
On this occasion one is only bored, bored 
almost to tears.” 
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LONDON LETTER. 


London, April 11, 1917. 

There are certain instances of litigation 
which seem to be a sort of hardy annual, 
bursting forth afresh into prominence at 
periodic intervals. Of such is the Layard 
Bequest which has again been before the 
Courts during the last few days, in con- 
nection with the controversy as to what 
exactly constitutes the term “portraits,” as 
quoted in Sir Henry Layard’s will, wherein 
the National Gallery was given authority 
to select a number of pictures from among 
those left to his wife for her lifetime, “all 
family and other portraits” being, however, 
destined for his nephew. The much dis- 
cussed point as to the legal boundaries of 
the word has at last been decided for this 
particular case, judgment having been 
given to the effect that the National Gal- 
lery should keep all the pictures (implying 
of course that they must not be regarded 
as portraits, but as “old masters”), but that 
by ways of compromise the Treasury 
should pay a sum of money to the. appel- 
lant. The decision is generally regarded 
as fair. 

Memorial Tablet to E. A. Abbey. 

An artistic event at which many promi- 
nent Americans assisted was the unveiling 
of the memorial tablet to the Academician, 
Edwin Abbey, who, although his birthplace 
was in Phila., has been so long identified 
with the art of this country, as to have 
been generally claimed as an _ English 
painter. The ceremony took place in the 
crypt of St. Paul’s Cathedral, Princess 
Louise presiding, and an address was given 
by the American ambassador, Dr. Page, 
who pointed out how while so many artists 
found it necessary to journey to Italy in 
search of inspiration, Abbey had found his 
in the life around him here. His commem- 
orative work in connection with historical 
events was of a finely decorative order and 
very different from the unimaginative and 
often theatrical products of other artists. 
His was a particularly attractive personal- 
ity and he was equally esteemed by the art 
critics both of the New and the Old World. 

Proposed War Museums. 

There is a proposal on foot to institute 
at various local centres, War Museums, 
which shall bring together the various ar- 
tistic products which owe their origin to 
the events of the wars. These would in- 
clude firstly the recruiting posters, some of 
which have been of a particularly fine type, 
the medals struck in commemoration of 
valiant deeds, rolls of honor immortalizing 
the fallen, and a number of minor acces- 
sories to warfare, such as badges and other 
emblems, each of which is possessed of 
individual artistic merit. There is great 
scope for the inauguration of collections 
which should be of the greatest historic 
interest for the generations to come, and 
should demonstrate the influence which 
War has had on the art of the day. That 
influence has shown itself in no uncertain 
fashion of late, for not only does the aver- 
age artist aspire to make his work signifi- 
cant of the times in which he lives, but the 
public itself shows impatience with any- 
thing that is trivial and inexpressive. 
not think that a Marcus Stone, an L. J. 
Gregory, or even an Alma Tadema would 
have much chance of making his mark to- 
day, unless they respectively forsook the 
charms of depicting lovers’ meetings, me- 
diaeval music-making, and life among mar- 
ble halls, for something more strenuous 
and stirring. Pictures will have to be 
more than merely decorative and anecdotal, 
if their painters wish in the future to seize 
hold of the popular imagination and, al- 
though the artist “par excellence” of these 
days of warfare has yet to be acclaimed, 
art is developing along very different lines 
from those she trod before 1914. The next 
few years may be safely predicted to be 
important ones for modern art. 

Recent Sale Prices. 

Among interesting salesroom prices fetch- 
ed recently mention must be made of the 
sum of £735 paid at Christie’s by Mr. F. 
Partridge for a Chinese famille-verte vase, 
measuring 19 inches high, and that of £451 
given by Mr. Amor for a pair of square 
Chelsea vases, 1234 inches high. Another 
interesting item has been the Whieldon 
Toby jug sold at Puttick & Simpson’s for 
£126. This was of old Staffordshire pot- 
tery, stood 6 inches high, and represented 
“The Fiddler.” 

There is a very military air about the 
average exhibition catalog nowadays, for 
either the exhibitor bears before his name 
the prefix of Captain, Sergeant or so on, or 
else the title of his picture is drawn from the 
realms of warfare. Judging thus from the 
catalog of the Royal Society of Painter- 
Etchers and Engravers, a large proportion 
of their members must be at present upon 
active service. Lieutenant Lee Hankey 
Sends an admirably suggestive work en- 
titled “France,” Sergeant Robins contri- 


butes a clever study of “Fishermen’s Huts 
at Selsey,” and there is plenty of good work, 
Suggesting that later day, if temporarily 
quiescent, is by no means moribund. 
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EXHIBITIONS NOW ON. 
(Continued from Page 3) 
Eclectics at Arlington Gallery. 


The band of artists, painters and sculp- | 
tors, calling themselves “The Ecletics,” who 
held their first show at the Folsom Gal- 
leries last season, are holding their second 
annual display at the Arlington Galleries, 
No. 274 Madison Ave., through April 28. 

The painters represented are Theresa F. | 
Bernstein, Robert H. Brandegee, James 
Britton, Sidney E. Dickinson, Constant E. 
Furyk, Anne Goldthwaite, Philip L. Hale, 
Eugene Higgins, Henry S. Hubbell, George 
Luks, Maurice Prendergast and Martha 
Walter, and the sculptors, Marie Apel, H. 
H. Kitson, Sonia Rosenthal and Mahonri 
Young. 

_ The brilliantly colored—almost too bril- | 
liant outdoors with figures by Miss Bern-| 
stein, and the sparkling ‘“near-Zorn,” 
beach scenes with figures of Martha Walter, | 
dominate the display. The  former’s | 
“Tennis Tournament” and “Sun, Sand and 
Sea” are really clever and dashing pro- 
ductions. Miss Walter’s strong brushwork 
is well known. She is at her best in these 
clear-aired outdoors. Robert Brandegee’s 
very modern “Joan of Arc” is solidly and 
well painted. James Britton paints in a 
low color key but with a virile brush and 
gets good quality in his work. His por- 
traits, “The Widow” and of “Miss Bern- 
stein” are his best exhibits. The portrait 
work of Sidney Dickinson is always good, 
and his full length portrayal of “A Beggar” 
is a fine piece of character rendering. 

Constant E. Furyk shows a speaking like- 
ness of the late W. Gedney Bunce. Anne 
Goldthwaite has three portraits, a landscape 
and two flower pieces, all well painted, and 
Philip L. Hale shows a landscape and 
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three portraits, all marked by his typi- 
cal delicate color refinement and beautiful 
light effects. Two sombre dramatic 
Daumier-like small canvases are shown by 
Eugene Higgins. George Luks has a 
strong character work in “The Chess 


Player,” and Maurice Prendergast has two 
of his cheerful tapestry panels. From Henry 
S. Hubbell come his large fine double por- 
trait of two girls and a charmingly refined 
portrait of Mrs. Hubbell. 

Miss Marie Apel has two excellent por- 
trait busts and a delightfully and sympathe- 
tically modeled Child’s Head. There is a 
good portrait bust of the late William M. 
Hunt by H. H. Kitson, two portrait busts 
by Sonia Rosenthal and three typically 
strong portrait busts by Mahonri Young. 

The display as a whole is a superior one, 
and is made up of sincere and good work. 


French Art Museum’s Members’ Show. 


Paintings and sculptures by members of 
the Museum of French Art, are on view in 
the gallery of the French Institute in the 
U. S., at 599 Fifth Ave., through May 5. 
This is an intimate exhibition, making no 
pretentions to vie with those of recognized 
importance, its aims being purely artistic. 
The general excellence of the work ex- 
hibited, and the fact that in many cases the 


more than a passing word of commendation. 
A decorative panel, ‘Madonna Lilies,” 
and a portrait of Bishop Greer, by Jeanie 
Gallup Mottet, deserve especial mention for 
good technique and fine color. Parker 
Newton’s “Great Head, Bar Harbor,” 
“Lower Manhattan,” and “Le Havre,” show 
good brushwork. A colored etching by 
George Elbert Burr, “The Spanish Peaks, 
Colorado—Dawn,” and “Valley of the Lledr, 
N. Wales,” by the same artist, are interest- 
Louis C. Tiffany’s “Egyptian Water 
Carriers,” and Gustave F. Juncker’s “Sun- 
set,” and “Jersey Marshes,” are all good. 
The three exhibitng sculptors, Angelica 
Schuyler Church, Anna Vaughn Hyatt and 
Gertrude Vanderbilt Whitney, are represent- 
ed by excellent examples. Mrs. Whitney’s 
“La Chinoise” is a distinguished bronze; 
the “Jeanne d’Arc” and “Three Colts in 
Storm,” by Anna Vaughn Hyatt, “Jumping 
Hunter” and “Equestrian Portrait of Gen. 
Stonewall Jackson,” by Angelica Schuyler 
Church, have good life and action. 





Snedecor Galleries Exhibit. 


An exhibition of oils by J. Sherman Bris- 
tol is on at the Snedecor Galleries, 107 W. 
46 St., to April 27. The 30 pictures shown 
are interesting examples of this young 
painter’s talent. Four small views of St. 
Ives, Cornwall, England, are among the 
most attractive canvases in the exhibit, with 
the sleepy, dreamy atmosphere of the place 
well rendered in the neutral tones inherent 
to English landscapes. 

The Maine pictures are somewhat in the 
same note, but more colorful. “Afternoon 
Light,” “An Afternoon in Autumn,” “The 
Old Mill, Waterford” and “A Maine Oak,” 
are good studies of autumnal tints and 
lights. Two flower pictures, “Chrysanthe- 
mums,” and “Zinnias,” show the artist’s 
versatility. The two portraits are pleasing 








especially that of the young son of Alice 
Nielson, the opera singer. 
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“CHRIST APPEARING TO MARY” 
Rogier de la Pasture. 
Recently acquired by Mr. Michael Dreicer. 





Early Pictures by Chase. 

A small display of early paintings by 
the late William M. Chase, owned by his 
pupil, Miss Annie Traquair Lang, has been 
arranged by Mrs. Albert Sterner in one of 
the upper galleries of the Knoedler build- 
ing, and will greatly interest the contem- 
porary fellow artists and pupils and ad- 
mirers of the American painter. 

Here are “Hide and Seek,” most typical of 
the artist; his well known self-portrait, a 
fine still life of fish, a portrait of a 
Dutch woman, another portrait, after Velas- 
quez, and a small landscape study, with 
gray skies, true to nature, a work of fine 
quality. 

A painting of the artist’s former studio is 
contributed by Miss Lang. 

Exhibit of Japanese Prints. 

An exhibition of Japanese prints, includ- 
ing examples of Utamaro, Hiroshige and 
Hokusai is now on at the Print Gallery, 
707 Fifth Avenue, until May 5. 

Of especial interest are the 40 prints by 
Utamaro, who is represented by three trip- 
tychs, two pillars, and a number of por- 
traits of Geishas, Japanese women and their 
children. There is also a kakemono by 
Utamaro depicting a “Lady and her At- 
tendants,” in cherry blossom time. 

Hiroshige, the noted Japanese artist, and 
Hokusai are represented by numerous ex- 
amples. 

TORONTO 

At the Robert Gallery there is now on 
an exhibition of works of Carl Ahrens. Not 
for many years has this artist exhibited his 
work publicly, as each year previously, for 
some time, it has ben purchased by a 
small circle of private collectors in order 
to put all—some day—into a permanent 
collection. This artist might be a follower 
of Corot as his pictures are always of trees 
—particularly forest monarchs—and _ the 
story is faithfully and truly told in each 
picture. Such titles as “Morning Mists,” 
“The Rising Moon” scarcely need to be 
named as the intuition of the artist’s mind 
is well expressed. A_ sketch of early 
Autumn is brilliant with the glint of golden 
sunlight on the tree trunks and shanty 
across the path through the forest. It is 
rich and harmonious in coloring. 

A noteworthy exhibit of the pupils’ work 
at the New Central Technical School is on 
view in the large exhibit room of the build- 
ing. It is selected from the practical work 
of between 6,000 and 7,000 students and 
contains examples of pottery, jewelry, word 
work of every description, modelling and 
casting. 

At the Woman’s Art Association Gal- 
leries, Mrs. Dynan, the founder of the As- 
sociation, has placed on view a characteris- 
tic and beautiful collection of her paintings 
of variout beauty spots in Canada in addi- 
tion to the work brought home from her 
sketches in Holland, Belguim, Spain, Italy 
and England. 

Mr. and Mrs. Harry Britton recently ex- 
tended the use of their studio to iMss I. 
MacGillivray, that she might show the pic- 
tures from her sketches taken in the war 
zone, at the outbreak of war. 


C. Berthel & Co. to Move. 

C. Berthel & Co., of Shanghai, China, im- 
porters and dealers in Chinese antiques and 
art objects, who opened a branch in this city 
last summer, at No. 298 Fifth Ave., will 
move in May into the four-story building 
at No. 18 East 45 St., which will be their 
permanent home. 





Gilsoul and Bouchor. 


PARIS LETTER. 
Paris, April 11, 1917. 


Once more the Cercle Artistique et Lit- 
téraire of the rue Volney has opened to the 


public the doors of its sumptuous home, on 
the occasion of an exhibiton of paintings 


and sculptures. 


This year it is rather better 
than usual. 


Among the principal exhibitors 


‘are Flameng, Lauth, St. Germier, Laparra, 


Bompard, Paul Chabas, LeGout-Gérard, 
Portraits of men and 
women who have been brought into full 
view by the war abound, and also remin- 
iscent landscapes that seem to express the 
home-sickness of the artists for the regions 
of France and Belgium that have so long 
been in the clutches of the enemy and have 
been hideously devastated. 
Van Dongen’s Eccentric Art. 

Rupert Bunny, the Australian painter, 
has an interesting exhibition at the Petit 
galleries, and shows many figures in out- 
door settings, with the suavely harmonious 
effects which have given him so deserved a 
reputation. Van Dongen, whom I mention- 
ed in a recent letter, is showing a series of 
characteristically exotic canvases in the 
Levesque gallery. Many of them tend to 
throw the beholder into profitless conjec- 
ture as to just what he means or at what he 
aims. There is an excessive audacity as 
well as a perverted fancifulness in his nudes 
and semi-nudes. One might conclude that 
he tries to translate Baudelaire and Ver- 


laine into a pictorial equivalent of their 
over-sensuous poetry. In form, he is fre- 
quently reminiscent of ancient art. He 


seems to have drawn inspiration from the 
painted inner walls of Egyptian tombs. But 
it is in his treatment of color that he is 
most deserving of serious attention. 





SYRACUSE (N. Y.) 

The Syracuse Museum is holding a Con- 
temporary Group Exhibition to May 1. 
The paintings include works by Ernest 
Lawson, D. Putnam Brinley, Karl Ander- 
son, H. Paul Burlin and Samuel Halpert; 
the two last named also show some in- 
teresting drawings. The sculpture exhibit 
is by Sarah Morris Green and Eli Nadel- 
man, each contributing three works. 


BROCKTON (MASS.) 


The art exhibition now on in the Public 
Library is held under the auspices of the 
Woman’s Club of Brockton. There are 
twenty-nine pictures. Among the _ best 
known contributors are J. F. Carlson, C. C. 
Cooper, H. Davis, E. Dufner, C. W. Eaton, 
Ben Foster, Birge Harrison, Robert Henri, 
H. S. Hubbell, L. Kroll, J. Lie, L. Ochtman, 
E. H. Pothast, C. F. Ryder, A. V. Tack. 








Salmagundi Auction Sale. 

The auction sale of some 250 pictures, 
with a few exceptions, oils, contributed by 
the members of the Salmagundi Club for 
the benefit of the Club’s removal fund, 
closed on Saturday night last, April 14, with 
the good total of $21,451, all of which, less 
a slight expense for advertising, etc., gces 
to the club fund. The result of the first 
night’s sale, April 12, or $6,746, was given 
in last week’s Art News. The second 
evening sale, April 13, brought a total of 
$7,240, and the third and concluding session 
on Saturday night one of $7,465. 

The highest prices at the second session 
were $1,200 for J. Francis Murphy’s land- 
scape “The Clearing,” and $500 for Edward 
H. Potthast’s brilliant beach scene, “Child- 
ren at Play.” At the last session the honors 
went to Emil Carlsen, whose beautiful coast 
scene and marine “South Strand-Skagen” 
went to Mr. A. M. Gerdes for $675, Gardner 
Symons, whose winter landscape was 
bought by the dealer, Mr. Dunbar, for $550, 
Paul Cornoyer, whose “Afterglow, Wash- 
ington Square,” was sold to Mr. H. P. Piper 
for $390, E. A. Bell whose “Rose” went to 
E. S. Popper for $355, and F. J. Waugh, 
whose fine “Surf” was secured by Mr. 
Henry Schultheis for $235. 

The auctioneers at the two last sessions 
were Dr. Leo Mielziner, and J. B. Carring- 
ton. The auction was on the whole a de- 
cided success, although could it have been 
held a few weeks earlier or before the war 
excitement set in, it would have probably 
realized $25,000. 


Sale of Rare Books. 

A collection of rare books, pamphlets, 
broadsides, manuscripts and letters in part 
from the library of Mr. Joel R. Poinsett, 
Secretary of War, (1837-1841) with other 
Mss. and autographs, will be placed on ex- 
hibition at the Collector’s Club, 30 East 
42 St., Tuesday next, April 24, prior to dis- 
posal Thursday morning and afternoon, 
April 26. 








Oriental Rugs at Silo’s. 

A collection of Oriental rugs will be dis- 
played at Silo’s Fifth Avenue Art Galleries, 
45th St., near Fifth Avenue, on Monday, 
April 23, prior to sale on April 24 to 28 afts., 





inclusive. The sale will be conducted by 
Mr. James P. Silo. 
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CHICAGO. 

Once more the Arts Club is demonstrat- 
ing that while its local exhibitions would 
not, perhaps, warrant its existence as an 
organization separate from already existing 
ones, it fills a much needed place here when 
it comes to arrange for stimulating and 
interesting out-of-town shows. In bringing 
to Chicago the Bakst exhibit from the 
Scott & Fowles Galleries, of N. Y., the club 
has done the community a real service. 

New York has seen the Bakst exhibition, 
and I need therefore not describe the col- 
lection in detail. Mr. Birnbaum came here 
to personally attend to the hanging of the 
works and arranging of the galleries, and 
gave two talks on Bakst and his art in the 
club rooms. 

Hawthorne and Polasek, the two celebri- 
ties of the Institute Art School teaching 
staff, are indulging in the pastime of imi- 
tating great masters from the times of the 
great Florentines down to Whistler. They 
are, each in his own medium, preserving the 
other’s features for coming generations. 

At the Young Galleries there is a col- 
lection of paintings dealing with child life 
by some notable American contemporaries 
such as Potthast, Martha Walter, Robert 
Henri, Randall Davey and John Sloan. The 
latter is represented by a remarkable canvas 
which to my knowledge has never been 
widely exhibited. It is called “The Sand 
Storm” and represents in a composition full 
of dramatic intensity a sudden gust of wind 
on Madison Square, sending a yellow dust 
cloud whirling up the Flatiron Building. 

At Carson, Pirie, Scott’s Karl Albert 
Buehr is the fifth of the local artists repre- 
sented in the series of exhibits of this en- 
terprising store. The pictures show remin- 
iscences of Buehr’'s stay in Giverny which, 
however, in his late paintings are getting 
dimmer and dimmer. 

In a local gallery paintings by the “Im- 
pressionists” (Degas, Manet, Monet, Pis- 
saro, and Sisley) loaned by Durand-Ruel 
of N. Y., is on exhibition. 

At the Palete and Chisel Club exhibition 
of which I spoke last week the prizes have 
been awarded as follows: Club Gold Medal, 
Jeffery Grant (“Foam & Spray”); the 
Municipal Art League Prize, Harry Engle 
(“The Hickory Lot”); Hon. Mention, 
Augustine Pall (“Morning Prayer’). 

Edward Watts Russell. 





CLEVELAND. 

Nobility of sentiment, dignity of concep- 
tion and maturity and strength of execu- 
tion are manifest in a high degree in the 
memorial sculpture shown this week at the 
sculpture studio of the Cleveland School of 
Art, the newly finished memorial to Almira 
L. and Thomas H. White by Hermann N. 
Matzen, head of the school’s sculpture de- 
partment and more widely known as the 
author of the soldiers and sailors monu- 
ment, Indianapolis; the Schiller monument 
in Belle Isle Park, Detroit; the Wagner 


statue, Collinwood memorial and _ other 
pieces here. 
Mr. Matzen has set a new pace tor 


sculptors in preparing a model the exact 
size of the finished memorial. Two life- 
‘size bronze figures, classic in simple dig- 
nity, stand at either end of a thirteen-foot 


granite pedestal. The woman at the left, 
Benevolence, and the man on the right, 
Industry. 

Square bronze panels in relief show 


Courage and Diligence at left and right on 
the face of the pedestal, and Judgment and 
Love on the back of the memorial. 


Two interlocked wreaths and the in- 
scription—the wife’s name first by the ex- 
pressed wish of Mr. White—are in bronze 
on the front. The model now being shown 
is colored to resemble the actual granite, 
and with the figures well bronzed and a 
setting of growing plants about the base 
the memorial is effectively shown. A 
reception was tendered Mr. Matzen by 
the School of Art and the Cleveland Art 
Association in connection with the first 
showing of the sculpture. 


," Jessie C. Glasier. 
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BOSTON. | 

The George Fuller exhibition, now on at | 
the Vose Galleries, comes to the soul-weary | 
gallery trotter like manna in the desert—| 
iufter the dreary round of twice-told art 
tales which he has visited the last two 
weeks. This display is food for the heart 
as well as for the brain. Since the memorial 
exhibition of Fuller’s work at the time of 
his death, no such representative showing 
has been held as this current one. The 
most famous painting in the collection is 
the “Girl Driving Turkeys,” bought by 
Messrs. Vose for $15,000 at a N. Y. auction 
this season for the Worcester Museum. The 
head of an old woman, entitled “Old Age,” 
from the St. Louis museum, is also here- 
inviting comparison with Rembrandt by the 
completeness of its understanding and in- 
terpretation of experience. Another famous 
canvas is “Fedalma,” inspired by George 
Eliot’s “Spanish Gypsy,” a charming, ideal- 
ized figure study, and a good example of 
Fuller’s natural style. “A Gatherer of Sim- 
ples,” 
single small figure—of the herb-gatherer- 
is masterly in its suggestion of a mel- 
ancholy and outgrown past. “Shearing the 
Donkey” is an amusing and well-flavored 
study; “Psyche,” a half-length figure, is full 
of imaginative quality and poetry, while the 
picture of Arthur N. Fuller, as a little chap, 
and of Mrs. George Fuller are excellent ex- 
amples of family portraiture. 

William J. Kaula’s “one-man” show at 
the “all-star” Guild evidently fulfilled a long 
felt want, judging by the outspoken com- 
ments on the opening day, and a mighty 
good show it is, too. There is a cheerful- 
ness in Mr. Kaula’s paintings, that ought to 
be good for many grouchy citizens. No 
more happy picture of April showers has 


been painted than his “Cheerful April.” 
“The Millpond,” “Afterglow” and “Late 
Afternoon,” are also full of a buoyant 
charm. 

Miss Mary N. Richardson, the woman 


painter of distinguished citizens, holds two 
galleries of the Boston Art Club with a 
comprehensive showing of paintings and 
drawings, among which is a likeness of the 
late Gov. John D. Long. 

The Copley Gallery makes a break in its 
long series of American-artist exhibitions 
and puts on this week a handsome show by 
Luis Graner, the Spanish painter, who has 
won great success in New Orleans, and 
which is under fashionable patronage. 

Clarence L. Butler and E. Winchester 
Kingsbury have combined in a “two-man” 
show in a local gallery on Newbury Street. 
30th men paint subjects that the public 
loves, and because of this fact both should 
acquire (as perhaps they have done) many 
clients. 





George Washington. 
The National Association of Women 
| Painters and Sculptors held its annual 
luncheon last Thursday, at the Great North- 
ern Hotel, when Miss Ruth Law, Miss 
Carey, Mrs. Marshall and other members 


| trait of Washington by 


a large, low-keyed landscape, with a | 





;and guests were the speakers. 


ED 
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SALE OF WASHINGTON RELICS. 

Rare historical relics of George Wash- 
ington inherited and collected by Mr. Wil- 
liam Lanier Washington, including a por- 
f Rembrandt Peale, 
i miniature portrait by William Birch, and 
a bronze bust by Houdon, were dispersed 
at auction last night in the Anderson Gal- 
leries. Original documents of George Ma- 
were also sold. For the 87 relics and 
documents dispersed a total of $29,594 was 
realized. 

A bronze bust after Houdon, the first 
casting ever made directly from the origi- 
nal plaster model, which was made from 
life by the famous French sculptor in 1785, 
was purchased by Carnegie Institute of 
Pittsburgh for $5,000, the highest figure of 
the sale. 

The second highest figure of $3,750 was 
paid by George D. Smith for two silver 
camp cups owned bv General Washington. 

Washington's gold seal, with his coat-of- 
arms, brought $1,800 from Robert Wash- 
burn. 

A miniature portrait of Washington, by 
William Birch, was purchased by Johnson 
for $2,400. Another portrait of Washington 
bv Rembrandt Peale went to George D. 
Smith for $950. 

The portrait of the mother of Washing- 
ton, by Robert Edge Pine, with a reserve 
price of $10,000 was withdrawn from the 
sale. 

Noteworthy sales with names of objects, 
purchasers when obtainable, and prices fol- 


low: 
Washington, 


son 


Tortoise shell snuff box cwned by 
inlaid with silver and gold pique, marked “G. 
; B. Clawson, $525. 

Washington’s Steel Sword Belt Buckle, worn dur- 
ing the Revolution, H. B. Harris, $575. 

Wedding ring of Washington’s mother, George D. 
Smith, $600. 

Candlesticks 
Smith, $650. 

Writing case 
$600. 

Unpublished manuscript journal of the Federal 
Convention by James McHenry, Johnson, $1,400. 


owned by Washington, George D. 


owned by Washington, Max Williams, 





A HANDSOME MURAL. 

The mural decoration by Vincenzo Miser- 
endino reproduced below was recently placed 
in the new Palais Royal foyer hall. The 
subject, “Spring Dance,” is well exemplified 
in the graceful and rhythmic motion of the 
figures in the centre panel, and shows that 
the artist knew well how to apply them to 
mural work in which branch of art he 
specializes, 

To the left and right of the central design 
are pastoral subjects in which he has clever- 
ly introduced figures who play musical in- 
struments and fittingly carry out the artist’s 
conception. The color is brilliant and joy- 
ous and is ably adapted to its surroundings. 
The design is classic in its delicacy and 
fluency of line, but it is broadly treated 
which shows that the painter is alive to the 
trend of the times, and yet the whole com- 
position is full of poetic and romantic 
charm. 

Although his present success is in mural 
work, he is well known as a portrait painter, 
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ART AND BOOK SALES. 
J. B. Learmont Library Sale. 
The sale of the second part of the literary 
collection formed by the late Joseph Bowles 
Learmont, of Montreal, Canada, opened 
Monday afternoon at the Anderson Galler- 
ies, when 334 lots were dispersed for a total 
of $3,358.20, making a total of $16,990.65 
realized to date from the sale of the library, 
For eleven leaves of the Biblia Pauperum, 
all in one volume, Mr. George D. Smith 
paid $590, the top figure. 
Other noteworthy sales follow: 
“Biblia Sacra Latina,” a reprint of the 


Gutenberg bible, one of 300 copies 
University, $205. 


lamous 
issued, Yale 


“The Byble, that is to say all the Holy Scripture.” 
‘in which are contayned the Olde and New Testa. 
ment, truly and purely translated into English.” 
London, 1549, R. H. Dodd, $125. ; 

“The Holy Bible, containing the Old Testament 
and the New,” the rare first issue of the first edition 
of the authorized version called the “He’’ bible 
George D. Smith, $127.50. , 

“The Byble, that is, the Holy Scrypture of the Olde 
and New Testament,” the first edition of the bible 
in English, of which there is no perfect copy in ex. 
istence, and Only a small number of imperfect copies 

Baker Co., $157.60. ; 

“Another Copy of the same,” with armorial book 
plate .of the Dogmersfield Library. G. A. Baker Co, 
$120. , 
“Bible” (Spanish), “La Biblia,” a fine copy of the 
famous ‘Bear Bible,’’ and the earliest edition of the 
complete bible in Spanish. George D. Smith, $117.50, 


‘ 


> 


At the second session, Tuesday aft., a 
total of $1,988 was realized. “The Holy 
Bible,” with a fore-edge painting of 4a 
cathedral (London, 1796) was purchased by 
George D. Smith for $127.50, the top figure. 
Other noteworthy sales with titles of books, 
names of purchasers and prices follow: 

“The whole book of David's Psalms” (with mu- 
sic), a fine specimen of English embroidered bind 
ing of the period (London, 1643), George D. Smith 
$95. , 

“‘Rubaiyat of Omar Khayyam,” Edward Fitzger. 
ald, described as a fine specimen of Gruel’s workman 
ship, George D. Smith, $70. 

“The Art of the Louvre,” with a short history of 
the building and gallery, Mary Knight Potter, Ga 
briel Weis, $57.50. 

For the 334 lots sold at the third session 
on Tuesday evening, a total of $1,710.60 was 
realized, making $7,056.80 netted from the 
three sessions of part two. 

“The Praise of Folie, a booke made in 
latine by that great clerke, Erasmus Rotero- 
dame, Englished by Sir Thomas Chaloner, 
knight,” Erasmus, and printed in Gothic 
type, was purchased by Mr. Gabriel Weis for 
$300, the top figure ot the sale. This work 
is a first edition, and contains a portrait of 
Erasmus. It bears a London imprint. 

At the fourth session Wednesday aft’n a 
total of $3,303.05 was obtained. 

“Biblia Sacra Latina,”’ one of the smallest Ms. 
bibles known, written in small Gothic characters, and 
executed in England towards the end of the XIII 
century, was purchased by Mr. Percy E. Nobbs for 


$910, the highest figure. 


Other noteworthy sales follow: 

“Biblia Sacra Latina,’’ Ms. on vellum, and writ 
ten in Gothic characters, executed in the north of 
France, beginning XIV century. George D. Smith, 
$345 


**Petrus Lombardus,’”” Mss. on vellum, written in 
minute Gothic characters, executed in England mid- 
dle of XIII century. Percy E. Nobbs, $310. 

“The Jesuit Relations, and allied documents; 
Travels and Explorations of the Jesuit Missionaries 
in New France” (1610-1791). R. H. Dodd, $185, 

‘Jesuit Relation,” Barthelemy Vimont, and de 
scribed as very scarce. Paris, 1641. J. Martini, $175 

System of Camp Discipline, Military Honors, 
Garrison Duty and other Regulations for the Land 
Forces,’ General Kane, an Association volume of 
unusual interest, having been General James Wolfe’s 
copy, with his autograph on the title, London, 1757. 
George LD. Smith, $135. 

“Memoir of Charles Mathews, Comedian,” Mrs. 
Mathews. Illustrated by 250 engraved and _ litho- 
graph portraits. London, 1838-1844. George D. 
Smith, $110. 


The fifth session Wed. night yielded a 
total of $2,037.05. For “The History of the 
Royal Residences of Windsor Castle, Carle- 
ton House, Kensington Palace, Hampton 
! . - ” 
| Court, Buckingham House and Frogmore, 
by W. H. Pyne, London, 1819, the rare 
| original edition, Mr. R. A Sparks paid $350. 

The first edition of the “Nuremberg 
' Chronicle,” Harmannus Schedel (1493), 
printed in Gothic characters, went to Mr. 
George D. Smith for $240. 

At the sixth and final session of the sale 
Thursday aft’n 335 lots brought a total of 
| $1,655.50. This makes a grand total for the 
| six session of $14,052.40, and $27,684.85 for 
the entire sale. 
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“THE SPRING DANCE” 
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AMERICAN 





ART AND BOOK SALES, PAST AND TO COME 


_ . Halsey Print Sale. 
The ninth sale and the last this season 
from the great collection of prints made by 


Mr. Frederic R. Halsey of N. Y., will be! 


held at the Anderson Galleries, Madison 
Avenue at Fortieth Street, on Tuesday, 
Wednesday, and Thursday eves. next. Pre- 
vious sales from this collection may be 
summarized as follows: 

Nov., 1916—-American Portraits and Views $54,157.50 








Nov., 1916—Sporting Prints ........... 39,371.00 
Dec., 1916—French Engravings, ........ 114,531.00 
(XVIII century) 
lan., 1917—English Stipples ........... 56,387.50 

P (XVIII century) 
Feb., 1917—-English Mezzotints ......... 59,454.00 
(XVIII century) 
Feb., 1917—Modern Prints ............. 24,432.00 
Mar., 1917—Old Masters .......c.cecce. 13,862.00 
Mar., 1917—French Revolution and 
ROS. o.achadawases ese cvecha kao 7,900.00 
ee re $370,095.00 


This exceeds by $80,000 the previous rec- 
ord for a print collection sale in America. 
There will be two or three sales from this 
collection next season. 7 
will consist of prints by the XVIII century 
French engravers. Louis Boilly, one of the 
most celebrated painters of his time, is rep- 
resented by 93 reproductive engravings, 
many very desirable, particularly the stip- 
ples in colors by Tresca, Bonnefoy, and Al- 
lais. Few plates were engraved by the un- 
fortunate Grateloup. Mr. Halsey collected 
them all and they are very fine, especially 
the portraits of Bossuet and Adrienne Le- 
couvreur. There is a magnificent copy of 
the well known and highly esteemed “Monu- 
ment du Costume Physique et Moral,” with 
38 etchings finished with the graver by the 
celebrated Jean Michel Moreau, after draw- 
ings by Freudeberg. The work is in a fine 
binding by Petit. 





Austin Library Sale 
The library formed by the late Mr. 
Samuel H. Austin, of Phila., is on exhibition 
at the American Art Galleries, prior to its 
sale there Monday and Tuesday eve. next. 


In the collection are many rare books, | 


Mss., drawings, Cruikshankiana, scarce 
volumes written by Dickens and Thackeray, 
and numerous first editions. A famous 


copy of Dickens’ “Pickwick Papers” is an} 


interesting feature, as it is the finest known 
copy of the first edition, possessing all the 
points, and is the Captain R. J. H. Douglas 
copy, sold at auction in London in 1914. 

Thackeray is represented by “Vanity 
Fair, a novel without a Hero,” the 
issue of the first edition, and said to be the 
finest copy ever offered for sale at auction 
in America. It is equalled by but two other 
copies in America, both in private collec- 
tions, and is illustrated on steel and wood 
by the author. 

Other items of interest are original draw- 
ings by George Cruikshank, comprising 
over 100 examples, and also illustrated 
books by the artist, including several 
presentation copies, with inscriptions. The 
collection of Cruikshankiana was formed by 
Mr. John B. Gough, the temperance lec- 
turer, and later was owned by the late 
M. C. D. Borden. 

Among the Mss. are signed autograph 
letters by American and British celebrities, 
including a Ms. poem by Eugene Field, a 
holograph Ms. by Edgar Allan Poe, also 
an autograph Ms. and letter by Lincoln, and 
another Ms. and letter by Washington. 
There are also letters by U. S. Grant, Alex- 
ander Hamilton, Thomas Jefferson, Lafay- 
ette, James Monroe, Horatio Nelson and 
Sir Walter Scott. 





Sale of Arms and Armor. 
_ The collection of ancient arms and armor, 
formed by the late Mr. Samuel H. Austin, 
of Phila., has been placed on exhibition in 
the American Art Galleries, preceding sale 
on the afts. of April 23-28 inclusive. 
collection includes many XVI and XVII 
century firearms, swords and daggers and 


weapons in which pistols are combined with | 


Swords or axes. 

_The firearms comprise numerous XVI and 
XVII century guns, and also wheel-lock 
Pistols of very rare form, and there are 
Oriental arms, examples of the skill of the 
Indian swordsmiths and Indian, Persian 
and Singalese knives. The miscellaneous 
objects include two 
miniature pistols, and keys of skilful forg- 
ing. 





Squier Autographs—Burr Collection. 


The late E. George Squier of Brooklyn, 
a distinguished American ethnologist and 
archaeologist, left a large amount of auto- 
graphic material and many original draw- 
ings, maps, and photographs, to be sold at 
the Anderson Galleries, Monday and Tues- 
day afts. next. One of the Mss. on Ameri- 
can archaeology is of 341 pages, and there 
are two other important ones, one of 100 
Pages on Mexican antiquities and one of 65 
Pages on explorations and adventures in 
Peru and Bolivia. Many autograph letters 


sent to Mr. Squier are also included, of 








first | 


The | 


suits of armor and | 





ART NEWS. 











| which the most important are 25 from Fran- | 


cis Parkman. 

_ In the same sale are many items of Amer- 
icana. The collection of printed material 
regarding Aaron Burr is the largest that 
has come on the market in many years. It 
includes several biographies, many of the 
scarce publications of the pamphlet war of 
1800-1804 in New York, the authentic con- 
temporary account of the duel with Hamil- 
ton, three different reports of Burr’s trial 
at Richmond, and rare works on the con- 
spiracy in the Southwest in which Burr, 
Blennerhassett, and General Wilkinson were 
implicated. 





Sale of Incunabula. 

The remarkable collection of incunabula 
and other early printed books, made during 
the past 25 years by Mr. David N. Car- 
valho of N. Y., will be sold at the Anderson 
Galleries, Wednesday aft. next. Beginning 


= ’ /with 1470, Mr. Carvalho secured an un- 
The sale next week | broken sequence of dated books to the close| Harshé of the Pittsburghd Carnege Insti- | 


Watson and Others’ Picture Sale. 

At the first session of a sale of pictures 
from the estates of David T. Watson of 
Pittsburgh, Julius Wadsworth, Gustave 
Reichard and John T. Sperry, all of New 
York, a-N. Y. collector and several Eng- 
lish collectors, represented by a firm of 
London attorneys, in the Plaza Ballroom 
Monday evening last, Mr. Thomas E. Kir- 
by sold 81 oils and two watercolors for a 
total of $58,850. 

There was a large attendance and the 
bidding, while not spirited at any time, was, 
|}on the whole, good. The principal private 
|buyers were Messrs. Harry S. Harkness, 
| Louis T. Haggin, C. Rathemacher, Robert 
| Glendenning, Richard Young, A. Benziger, 
| A. Naumburg, K. Stirling, Webb Floyd, E. 
H. Bindley, and Mrs. E. B. Close, and the 
dealers buying were Louis Ralston, Knoed- 
ler & Co., Henry Schultheis, J. A. Mc- 
| Dermott, Henry Rohlfs, John Levy, Geo. 
H. Ainslie an F. Kleinberger. Mr. Robert 





of the XV century, and also acquired 55| tute was also quite a large buyer. 


books printed between 1500 and 1591. This 
is the largest collection of the kind that 
has ever come on the American market. 





Sale of Autographs. 
The second and concluding part of the re- 
markable collection of Napoleonic auto- 
graphs, made by the late Mr. Frederick 


Sheldon Parker of Brooklyn will be sold at} 
the Anderson Galleries, Thursday and Fri- | 


day afts. next. There are 34 documents 
and letters signed by Napoleon, including 
four with the rare spelling “Buonaparte.” 
Nearly all the famous soldiers, statesmen 
and rules of Napoleon’s time are repre- 
sented. The sale also includes a large 
number of valuable American autographs, 
particularly letters by Washington regard- 
ing his land holdings. There is also an 


excellent set of letters by the Presidents, | 


with fine portraits. 





Sale of Oriental Art Objects. 


The second consignment of rare Oriental 


| art objects received this season by Mr. Kano 


Oshima from Mr. Liu Pao of Pekin, China, 
will be placed on exhibition at the Fourth 
Ave. Auction Rooms, Monday next April 22, 
together with a large collection of Chinese 
potteries and bronzes, from the earliest pe- 


riod to the Ming, rare Chien Lung armor |! 


and robes in mail, fine old Chinese porce- 
lains, snuff bottles in precious stones, Ming 
ivory carvings, Tang figurines, Cinnabar 
lacquers, ancient Thibetan gilt bronze 
images, and old and modern Chinese car- 
pets and rugs—prior to their sale at auction 
by Mr. Henry A. Hartman Wednesday to 
Saturday afternoons next April 25-28 in- 
clusive. These collections are among the 


finest brought to America in many years | 


and will repay the study and attention of 
connoisseurs and art lovers. 





To Benefit French Artists. _ 
The American Artists’ Committee of One 
Hundred is planning an exhibition and sale 


|for the benefit of the Fraternaté des Art- 


istes, to be held at the American Art Galler- 
ies. and to open April 30. The sale nights 
will be May 3 and 4. 

Mr. William A. Coffin, the chairman of 
the committee, is also honorary president 
of the Fraternité des Artistes. 


The collection consists of work by mem-! 


bers and other artists. These will be sold 
for the benefit of the Fraternité. 
tion, there will be 60 or 70 paintings exhib- 
ited at the Allied Bazaar last year, which 
will be sold for the joint benefit of the ba- 
zaar and of the Fraternité. 

The collection of paintings and bronzes 
represents work by a number of well known 
artists, among them Edwin H. Blashfield 
(who painted his pictures “Sisters” ex- 
pressly for the sale), Elliott Daingerfield, T. 
W. Dewing, W. H. Howe, G. W. Maynard, 
C. Warren Eaton, W. H. Low, Robert Reid, 
Abbott W. Thayer, Kenyon Cox, Bolton 
Jones, F. C. Jones, Chauncey F. Ryder, 
Ballard Williams, J. Francis Murphy, Childe 
Hassam, F. B. Benson, Bruce Crane, Daniel 
Chester French, C. W. Hawthorne, Irving 
R. Wiles, H. A. MacNiell, Edward W. Red- 
field, C. C. 


W. Watrous, Gardner Symons, and Birge 
Harrison. 
Jardine Sale Results. 

The recent Jardine Sale at Christie’s 
proved no exception to the general rule of 
high prices just now and some big figures 
were fetched. There was quite a scramble 
to secure Gainsborough’s “Crossing the 
Stream,” which eventually went to Sulley 
& Co. for 7,600 gns., while Messrs. Agnew 
were the purchasers of Bonington’s “Coast 
Scene, Normandy” at 4,200 gns. Mr. Asher 
Wertheimer carried off Romney’s “Portrait 
of Mrs. Baldwin” for 3,100 gns. The Tur- 
ner watercolors also fetched big prices, 
Agnew paying 2,500 gns. for the “Bedford,” 


which only made 380 gns. twenty years ago. 


In addi- | 


The highest figure of the session was 
$8,800, paid by Mr. H. S. Harkness for the 
fine Schreyer of his Arabian period, “The 
Encampment.” An unusual Munkacsy, a 
lanscape without figures, brought $7,000 
from Mr. Bernet, an agent, and Mr. Robert 
Harshé gave $5,800 for the example of Jules 
Breton. There were several bargains. 

The following is a list of the pictures sold 
Apr. 16 and 17, with the numbers, artists’ 
names, titles and sizes in inches, first height 
and then width, the names of the buyers 
‘and the prices: 

First Session. 
von Defregger, Franz, ““The Smoker” (Panel), 


| 8%x6%, Henry Schultheis ............. $275 
| Sas, A., “The Cavalcade” (Panel), 9x6%, 
Charles A. Dickson, AGt..cccorvecscere 110 
| Jacquet, G., “In the Park’’ (Panel), 8%x6%, 
Charies A. Dittaeny. ABty 6046060 sticces 100 


Bouguereau, Wm., ““The Copy Book” (Water- 





color), 10x6%, Seaman, Agt. ......ceee. 350 
| Wyant, Alexander, “‘Landscape”’ (Watercolor), 
61%4x12, George-H. Ainslie’ ............+. 100 
|Zamacois, Eduardo, ‘Portrait of Joliet” 

(Panel), 8'%4x6%4, K. Sterling ........... 310 

Detaille, Edouard, “A Hussar,” 934x7%, 
a Peres oo ere yee 210 
Saron, Henri, “The Revelation’ (Panel), 
Siintd, Mernek, Ami accecczanrvivecteves 120 
Meissonier, fils, C., “‘Lovers’ Lane,” 1234x- 
934. Ci RROCOURMEREE osc vo uct hcseuaves 120 





| Harpignies, Henri, “‘Bouquet d’Arbres’’ (Pan- 
! el), 10'44x8%, Arlington Galleries ...... 280 


'Van Hove, J. B., “Dutch Interior’ (Panel), 


baGik: Ri SeOMin yo csa ss cits chabaewes 00} =a : 
13x9%, R, Deutsch .....-...++. 0%. 100 | private buyers, notably former Senator W. 


|A. Clark, Mr. 


| Henner, Jean J., ‘“‘Head of a Young Woman” 
(Panel), 103%4x8%, R. B. Harshé, Agt.. 975 
Aubert, Jean, “The Fountain of Love,” 


| 
934, ©. RARMOGE cae Fence ct devav thse 16 
Daubigny, C., “Peasant Woman with Two 
| Cows” (Panel), 8x14%, L. Kander ..... 275 
| Pasini, A., “Scene in the Orient,” 10x14¥%, 
| FOR. TUE: ose nc ss 9 canoes 6470005452009 500 
| Beraud, Jean, “Boulevard Haussmann” (Pan- 
el), 1021434, A. NawmsDiurme” .ciccccccass 375 | 
| Berne-Bellecour, E., *“*: Sentinel” (Panel), 
' £496 c1036.. Be, Ses TE baw 5.0 bec e400 200 
Detti, Cesare, ‘‘“Music Hath Charms” (Panel), 
| 10x16, Henry Schulthele 6... 00sssvetees 110 
| Hernandez, D., “The Opera Box, 12%4x- 
914, Charles A. Dickson, Agt..........-. 180 
| Seneakebian Erman, “Spring’’? (Panel), 12%- 
uDis . ORG, Ae ove beiwekeas 60009 b44s 100 
Sememonsky, Erman, “Summer” (Panel), 
| 1296294. Bermet Amt. ssicccedeccensess 140 


| Perrault, Leon, “La Petite Pauvrette,”’ 
1S, Raenaed  WOOMe oc: vce vsees) an0nses 90 


Unknown Artist, “‘Madonna and Child,” 14%- 
| x12%, Ralston Galleries  ..ccoccccccsss 290 
Gerome, J. L., “The Lion and the Butteruy” 
(Circle), Diameter 14 in., Charles 
| Cen. Bae. caved cna ae coh eeaeeee cae 400 
| Casanova, A., “The Cheering Glass,” 16% x- 
ae! eer er re 600 


12%, 

| Daubigny, Karl, ‘“Fishermen’s Cottages’’ 
(Panel), 9%x17, C. Rathemacher ....... 200 

Wyant, Alexander, “Wood Interior,” 15%x12, 


Avtbeen Cee. 62 ives cond ¥4as Aes 150 | 
Collins, Wm., “Cromer Sands” (Panel), 13x- 

17, ee, A wed hcbe 6334450819 hee 575 
Mura, Frank, ‘‘Feeding Chickens” (Canvas), 

15x11%, C. Rathemacher ....ccccescves 70 
Fantin-Latour, Henri, “‘Peonies in Glass Vase”’ 

(Canvas), 15x13%, Mr. Ralph ......... 1,000 


“Village Courtship” (Panel), 
Dickson, Agt.... 240 
1814x12, 


Perez, Alonso, 
16%x13%, Charles A. 
Brown, J. G., “A Case of Salvage,” 





Curran, W. S. Robinson, Paul | 
W. Bartlett, Robert W. Van Boskerck, H. | 


Jone LOCK csccccevcgees neo paures ceee 425 
Wyant, Alexander, “On the Seashore,” 12x- 

SO, Bic DOTS bon cece ercden s capesnse 125 
Hammen, Edmund, “The Armorer” (Panel), 

171%4x144%, Henry Schultheis ........... 90 
Schreyer, Adolf, “Halt by Roadside,” 13x- 

ye Pe Ree eee 2,650 
Johnson, David, “On River at Cos Cob, 

Conn.,” 14x22, Webb Floyd............ 190 
Walker, J. A., “French Cavalrymen,” 1934x- 

15%, C. Rathemacher .......ccccsecsese 160 
Roybet, Ferdinand, “The Casque” (Panel), 

2iei4te, Dee, BM ond kotansceivacens 350 
Berne-Bellecour, E., “Episode of Siege Paris, 

1870-71” (Panel), 14x18%, Bernet, Agt.. 400 
Rousseau, Philippe, “Landscape” (Panel), 

10%x29Y%, x ONE. iic 0.0 é 60 bed &Oah 100 
Koekkoek, Barend, “Landscape” (Panel), 12x- 

36, Za Ks MERME (5 0s caennes <hrSe+nes 065 130 
Fantin-Latour, Henri, “Dahlias in Blue Vase” 

(Canvas), 19x17%, Knoedler & Co...... 400 
Monticelli, A. T. J., “Reunion Dans un Pare” 

(Panel), 15x23%., Seaman, Agt.......... 450 
Monticelli, A. T. J., “Le Jardin d’Amour” 

(Panel), 16%4x23%4, Knoedler & Co...... 1,250 
Berne-Bellecour, E., “The  Restin Place” 

(Panel), 16x24%, C. Rathemacher...... 440 
Detti, Cesare, “Cavalier with Two-handed 

Sword,” 22x15, Mrs. E. B. Close........ 200 
Meissonier, Fils, Charles, “Troopers in Tav- 

ern” (Panel), 21%x18, Howard Young.. 475 
Martin, Homer, “Keene Valley, Adirondacks,” 

16x24%4, Bernet, Agt. .....++-eesseesees 325 
Inness, George, “Alexandria Bay on St. Law 

rence, 1878” (Millboard), 16x24, Klein- 

berger Galleries ..... pee beeecccesiessens 575 
Ziem, Felix, “Venetian Fishing Boats” (Panel), 

14%x22%, Bernet, Agt. ......+s-eeasees 1.075 
Jacque, Charles, “Moutons Dans La_ Cam- 





pagne” (Canvas), 174%4x21%, John Levy.. 900 








Kaemmerer, F, H., “Loving Glances,” 2314x- 
1, helt, den ee 425 
Bouguereau, Wm., “A Roman Beauty,” 22%4x- 


2G, DOCMGe, FAR, occunds vad bien des cooks 325 
Mura, Frank, “In the Fields, Neuville” (Can- 
.., Vas), 14x27, R. Glendenning .......... 80 
Vibert, Jehan, “The Feast of Annunciation” 
(Panel), 24%x19%, Bernet, Agt........ 950 
von Bremen, Meyer, “The Wayside Shrine,” 
_ . 2534x20%, Bernet, Agt. ......cscccscces 1.000 
Sully, Thomas, “St. Jerome,” 20x24, Frederick 
NG os ctckeedvnartaind¥eeeusseeinase 375 
Bontheur, Mile. Rosa, “A Summer Day,” 1914x- 
_ 29, Robert B. Harshé, Agt............+. 1,400 
Kever, Jacob, “La Couturiere” (Canvas), 24%- 
2iPtG, J. C.. WOME 3 évccccavescav unum 300 
Hagborg, August, “Fisher Folk,” 24x26%, 
NOG COME uss wsacnve oh occotens oon 270 
Detti, Cesare, “Halted,” 21%x29, C. Rathe- 
WONT 85 os:d0s oa bikd sebnnenekeas dbekbeawe 300 
Remington, Frederic, “A Plainsman,” 24x20, 
ee me ee ae 970 
Jiminez, y Aranda, Jose, “The Surprise” 
(Panel), 21x26%, Dr. E. COGMNMG, 6 «0600 725 
McCord, George, “Sunset in Venice,” 29x24, 
Sew SINE .n vb-cancnneetadoaweneiin 410 
Ritchie, Alexander, “Excommunication of St. 
_ Paul,” 28x36, Arlington Galleries........ 325 
Piot, Adolphe, ‘Good Morning,” 32x23, Rohlfs 
RET ee eer i ee eee 110 
Guillemin, Alex, “The Sleeping Child” (Panel) 
3334x174, Charles A. Dickson, Agt...... 229 
McCord, George, “Venetian Fishing Boats,” 
20x30, George H.- Seymour.......+...... 425 
Blakelock, Ralph, ‘Morning, White Moun- 
tains,” 20x32, Seaman, Agt. ........00+ 375 
Harpignies, Henri, “L’Allier A. Herisson’”’ 
Canvas), 26x32, John Levy ............ 2,075 
Monchablon, Jan., “Landscape,” 29x39%4, L. T. 
EDIE: <0 on pat ant cas tbieen de tienhercedae 1.075 
Breton, Jules, “Returning from Work,” 36x- 
283%, Robert B. Harshé, Agt............. 5,800 
Schreyer, Adolf, “Arab Cavaliers: Chief’s 
Staff,” 28x40, H. S. Harkness.......... 8,800 
Le Roux, Hector, “The Departure from 


Pausilippe,” 26%4x44, George D. Woodside 300 
von Thoren, Otto, “Driving the Cows” (Panel), 


 905GaS5, J. J. Lowney seccscccccccse 600 
Keyser, Emil, “Children’s Frolic,” 31354x48%, 
ee FS eee Perea 1,400 
Detti, Cesare, “The Interrupted Duet,” 34x44, 
ee RE Ee eee 410 
Perrault, Leon, “Fairy Tales,” 42%4x33%, 
merit; Fe 5. vcvees uwaves a1 ceeee 600 
| Lefebvre, Jules, “The White Dove,” 47x30%, 
EE 8 PE NSF RY Rie 1,375 
Piot, Adolphe, ‘“Lesbia,” 32%4x23%, Rohlfs 
CAOTOED 09 56 6 caksdensts + secasenys beeen 175 
Corcos, Vittorio, “Waiting,” 41x25%, Arling- 
Cnt, GetOPNOS - occ oxic eusetat cacuvevewike 190 
| de Munkacsy, Mihaly, “Landscape,” 3744x56%, 
| Pe Serer 7.000 
Grivolas, Pierre, “The Motet,” 79x53, A. 
UGG, “AMR. 06 ive ved Gate iecetniendeek 650 
‘\: Prerrereery ore teeter Sry rer $58,850 


Second Session. 


At the second session, Tuesday evening, 
the unexpected and surprising total of $535,- 
520 was obtained from the dealers and a few 


Harry S. Harkness, Mr. 
Robert B. Harshe (who bought for a Pitts- 


| burgh collector, from which city Mr. Wat- 


son, who owned the great works in the sale, 
came), and Mrs. Benjamin Thaw, just re- 
turned from France. 

This large, almost record total for a one- 
night picture sale, added to the first ses- 
sion’s total of $58,850, made a grand total 
of $594,370, only exceeded by the totals of 
the Yerkes and Borden and Mary Jane 
Morgan sales. The nine Corots in the sale, 


|/Tuesday evening, brought an average of 


$18,343, as against one of $15,333 in the first 
Henry sale of 1907. The average for the 
168 pictures in the entire sale was the extra- 


| ordinarily high one of $3,559. 


Even discounting the idea that the dealers 
paid the highest prices, with two excep- 
tions, the top price of $45,000 for the superb 
Troyon, “Going to Market,” having been 
paid, it is reported, to Mr. S. Welsh of 
Phila., through Mr. Bernet, as agent, and 
former Senator Clark paying $30,500 for 


|Corot’s “La Mare”—and to “hold up the 


Barbizon market” and the further fact that 
there were few private buyers—the large 
total of the sale, as well as the individual 
prices in so many instances, proved that 
the war excitement has rather aided than 


‘depressed the picture auction market, when 


really superior works are offered. 

It was a record audience in size that Mr. 
Kirby faced in the large ballroom, draped 
with the flags of the Allies and the Stars 
and Stripes, on Tuesday evening, and the 
bidding was spirited and the excitement high 
throughout the evening. 

There were a number of surprises, nota- 
bly the very high prices for three of the 
Corots, those brought by all the Schreyers, 
and by the small landscape by Rousseau 
($26,000) as well as the $15,000 given for 
the large Decamps, the $34,500 and $2,800 
given ,through Bernet as agent, for Corot’s 
“Le Soir’ and “Le Bac,” the $10,000 for 
Reynolds’ “Shepherd Boy,” the $30,000 for 
the Van Dyck portrait (a replica) and the 
$10,000 and $12,600 for the two Schreyers, 
“The Advance” and the “Halt at the Foun- 
tain,” the latter of which probably goes 
back to Pittsbugh. The not remarkable ex- 
amples of Gainsborough, Romney, and the 
attributed Raeburn and Rubens did not 
bring, as had been anticipated over good 
prices, but the splendid example of Old 
Crome brought $10,200 from Mr. Robert 
Harshe, and the Murillos sold better than 
had been anticipated. 


(Continued on Page 9) 








AMERICAN ART NEWS. 














P.&D. COLNAGHI & 0BACH 


(ESTABLISHED 1760), 
Publisher by Appointment to King George 





pote & Eee be » 

Engravings and tchings y 
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Bourgeois Galleries 
Exhibition of Paintings 


y 
Maurice Sterne 
March 24th, to April 28th, incl. 


668 Fifth Avenue, New York 











LONDON PARIS FLORENCE ROME 


Hudson Forwarding & Shipping Co. 
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Che Sculptors’ 
Gallery 


Announces its opening with 
an exhibition of the work of 
Charles Cary Rumsey 
April 9 to May 5, Inclusive. 
152 East Fortieth St. 











FRENCH & 
Works 


6 EAST 56th STREET, NEW YORK 














COMPANY 
of Art 








DUVEEN BROTHERS 


PARIS—NEW YORK 








CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS. 


G. H. Ainslie Studios, 615 Fifth Ave.—Twenty-eight 
Paintings by George Inness, through Apr. and May. 


American Fine Arts Galleries, 215 W. 57 St.— 
Fourth annual exhib’n of the Allied Artists of 
America, Apr. 23 to May %. 


Ardsley Studios, 110 Columbia Heights, Brooklyn— 
Loan exhibit of Paintings and Prints by Hokusai, 
to May 15. 


Arlington Galleries, 74 Madison Ave.—Exhib’n of 
the “Eclectics,” 12 painters and four sculptors, 
through Apr. 28. 


Brooklyn Museum—Watercolors by American Artists, 
to May 1. 


Bourgeois Galleries, 668 Fifth Ave.—Paintings by 
Maurice Sterne, through Apr. 28. 


City History Club, .105 W. 40 St.—Exhibit of Public 
School pupils’ work, Apr. 23 through 30. 


Cosmopolitan Club, 113 E. 40 St.—Flowers and Still 
Lifes, by L. Wright, M. Brownell, M. Foote and 
Mrs. Forbes Watson, to May 9. 


City Club of N. Y., 55 W. 44 St.—A group of paint- 
ings by Hayley Lever, to Apr. 29. 


Catherine Lorillard Wolfe Art Club, 802 Broadway 
—Works by Mary Allison Doull, Leila V. Gordon, 
Carolyn Geiger, Ethel Haven Hamilton, Emily 
Durham Hall and Mary B. Sawrie, through April. 


Daniel Gallery, 2 W. 47 St.—lInterpretation of the 
Dances of me Duncan; drawings by A. Wal- 
kowitz, opens Apr. 21. 

| Dreicer & Co., 360 Fifth Ave.—Chinese Porcelains 

Durand-Ruel, 12 E. 57 St.—Paintings by Mary Cas- 
satt, Apr. 21 to May 5. 

Ehrich Galleries, 707 Fifth Ave.—A Gilbert Stuart 
Washington, two examples of Benj. West, and a 
portrait of Mrs. Howard Gilman by Henry Inman. 

Ferargil Gallery, 24 E. 49 St.—Paintings by Nancy 
Ferguson, Ethel Ellis de Turck and Elizabeth Price, 
Apr. 23 to May 7. 

Folsom Galleries, 396 Fifth Ave.—Paintings by Paul 
Harvey, Apr. 21 to 30. 

Gorham Gallery, Fifth Ave. and 36 St.—Unusual 
exhib’n of Decorative Sculpture, to May 8. 

Grolier Club, 29 E. 32 St.—First editions illustrat- 
ing the history of English prose fiction, to May 5. 

Kennedy & Co., 613 Fifth Ave.—Etchings by Muir- 
head Bone, Haden, Zorn and Fitton, through Apr. 

Knoedler Gallery (Little Gallery), 556 Fifth Ave.— 
Early pictures by William M,. Chase. 

Lewis & Simmons, 605 Fifth Ave.—The Denbigh 
Van Dycks. 

Little Gallery, 15 E. 40 St.—Garden subjects by 
Lizbeth Hunter, to Apr. 28. 

Macbeth Galleries, 450 Fifth Ave.—Paintings by Am- 
erican artists, through Apr. 26. 

MacDowell Club, 108 W. 55 St.—Paintings by a 
group of eight Americans, through Apr. 29. 

Metropolitan Museum, Central Park at 82 St. E.—- 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 
mission Mondays and Fridays, 25c.. free other 
days. Special exhibition of painter etchings and 
engravings of the XIX century, opens Apr. 22. 

Milch Galleries, 108 W. 57 St.—Paintings by Thalia 
Millett, Apr. 24 to May 5. 

Modern Gallery, 500 Fifth Ave.—Photographs by > 
Sheeler, Strand and Shamberg, through April. 

Montross Galleries, 550 Fifth Ave.—Paintings by 
group of 10 modern American artists, to May 5. 


Museum of French Art, 599 Fifth Ave.—Paintings 
| and sculptures by members, to May 5. 

National Arts Club, 119 E. 19 St.—Works by Boston 
| Artists, through Apr. 27. 


| New York Public Library—Spring Print display of 
recent additions in the Stuart Gallery (room 316), 
rints, drawings, and ane. including examples 
y Meryon, histler and aden; lithographs by 
Pissarro, Bran 
drawings by Mauve, Rodin, I. Isabey; 
Durer, Rembrandt, Debucourt, etc. 


Pwinter-Gravers of America, 
nual Exhib’n, to May 1. 














EXHIBITION OF 
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550 FIFTH AVENUE 
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Montross Gallery 


MODERN AMERICAN MASTERS 


NEW YORK 


Photo-Secession Gallery, 291 Fifth Ave.—Paintings 
Oils, Watercolors and Charcoals by Georgia O - 
Keeffe, to Apr. 27. 

Pratt Institute, Brooklyn—Paintings by Clara Faur- 
field Perry, and Sculpture by Isabel Moore Kimball, 
through Apr. 30. 

Print Gallery, 707 
through Apr. 2 

Reinhardt Galleries, 565 Fifth Ave.—Portraits by H. 
Harris Brown, to Apr. 30. 

yf Sculpture Studio, 15 E. 40 St.—Sculptures by 
C. C. Rumsey, to May 5. 

Satinover Galleries, 3 W. 56 St.—Old Masters. 

Scott and Fowles, 590 Fifth Ave.—Four great Pic- 
tures by Puvis de Chavannes, Claude Monet, Wins- 
low Homer and George Inness, through Apr. 21. 

Snedecor & Co., 107 W. 46 St.—Oils by J. S. Bristol 

to Apr. 27. 

Society of Independent Artists.—First annual ex- 
hib’n Grand Central Palace. 

Salmagundi Club, 14 W. 12 St.—Annual Thumb Box 
exhib’n opens Apr. 21. 


Fifth Ave.—Japanese prints, 





CALENDAR OF AUCTION SALES. 
American Art Galleries, Madison Square South.— 


Collection of world-famed Dickens and Thackeray | = 


first editions, unique and notable Cruikshankiana 
and other items, constituting the library of the 
late Samuel H. Austin, of Phila. To be sold, aft’n 
Apr. 23, and aft’ns and eve’gs, Apr. 23, 24. Ex- 
hib’n Apr. 18 to dates of sale. 

Remarkable collection of antique European and 
Oriental arms and armor, Egyptian antiquities 
and European and Oriental curios formed by the 
late Samuel H. Austin, of Phila., Pa. To be sold 
aft’ns Apr. 25-28 inclusive. Exhib’n Apr. 18 to 
dates of sale. 

American paintings and sculpture, contributed by 


artists of prominence in aid of the Relief Fund for | 


the families of French soldier-artists; to be dis- 
tributed by the “Fraternité des Artistes,’’ Paris, 
and for account of N. Y. Allied Bazaar War Re- 
lief Funds. To be sold, eve’gs May 3 and 4. Ex- 
hib’n Apr. 30 to dates of sale. 

English furniture of the 16th, 17th and 18th cen- 
turies, silver lustre, old Staffordshire Tobys and 
figurines and pewter belonging to Major Horsfield, 
of London. Remarkable collection of old English 
samplers, dating from the 16th century, formed by 
Miss Ella Horsfield of England. Rare old English 
silver, belonging to a private collector. 
beautiful antique Oriental rugs and artistic fur- 
nishings and embellishments of the studio of the 
late James Martin Waters. 


3, 4 and 5. Exhib’n Apr. 30 to dates of sale. 


Anderson Galleries, Madison Ave. at 40 St.—Auto- | 


graphs and Mss. by the late E. George Squier and 
many rare books on American history, including 


the largest Aaron Burr collection ever offered. On 


exhib’n to sale on Apr. 23-24 aft’ns. 

Part IX of the Frederic R. Halsey collec’n, em- 
bracing XVIII century etchings and engravings. 
On exhib’n to sale Apr. 24, 25 and 26 eve’gs. 

The largest collec’n of Incunabula ever offered 


in America, the property of Mr. David N. Carvalho | 


of N. Y. On exhib’n to sale Apr. 25 aft’n. 

Part II of the collection of Napoleonic autographs 
made by the late Frederick Sheldon Parker of 
Brooklyn, with a large collection of autograph let- 
ters by famous American statesmen, authors and 
soldiers. On exhib’n to sale Apr. 26-27 aft’ns. 


Fifth Ave. Auction Rooms, 333-341 Fourth Ave.— 
S. E. corner 25 St.—Antique Oriental art objects, 
including unusual specimens of Chien Lung jades, 
agates, rock crystals and other hand stones, from 
collection of Liu Pao of Pekin; sale under the 
direction of Mr. Kano Oshima, an extensive collec- 
tion of early Chinese potteries and bronzes, Ori- 
ental rcelains, snuff bottles, ivo carvings, 
Tang figurines, cinnabar lacquers, ibetan gilt 
bronze images, and old and modern Chinese rugs 
and carpets. On exhib’n to dates sale Wed.-Sat. 
aft’ns, Apr. 25-28 inclusive. 








From the decorative brush of Miss 


1S Katharine Dreier there are at the Indepen- | 
fn and Odilon Redon; —- dent Show, of which she is a director, a} 
prints bY charcoal head of character, and a well com- 


26 W. 58 St.—First An- POSed view of lower New York from lower 
Wall St. 













PICTURES BY 


Y STH 


ABOVE 45TH STREET 


Rare and | 


To be sold aft’ns May | 





TAPESTRIES 
——— PORCELAINS 
OBJETS d’ART 
ANTIQUE TAPESTRIES VELVETS 
EMBROIDERIES FURNITURE 
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Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass- Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 E. 45th Street 
London, W. 217 Piccadilly 
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EDWARD G. GETZ 
Antique Chinese Works of Art 
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=  Porcelains Jades 
|= Potteries Crystals 
a Bronzes Ete. 


14 East 45th Street 


= New York City 
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THE LITTLE GALLERY 


15 EAST 40TH STREET FOURTH FLOOR 


EXHIBITION OF GARDEN SUBJECTS 
By LIZBETH HUNTER 


APRIL 16th to APRIL 28th. 
ARDSLEY STUDIOS 


110 COLUMBIA HEIGHTS, BROOKLYN, N. Y. 


Loan Exhibition of Prints, Paint- 
ings and Drawings by Hokusai 


Prolonged to May 15th 









































ART EXHIBITION 
SOCIETY OF INDEPENDENT ARTISTS 


Largest Collection of Contemporary Art in America 
1300 Artists 2400 Exhibits 
GRAND CENTRAL PALACE 
Morn. 25c. Aft. & Eve. 50c. 

10 A.M.—10 P.M. Sunday 2—10 P. M. 

N oO Ww Oo P EN 








Invitation Exhibition of 
AMERICAN ARTISTS 
OPEN TO MAY 12 


The Touchstone Gallery 
118 East 30th Street 


























Philadelphia Art Sale. 


| At the sale of paintings belonging to the 
estates of T. Henry Sweeting and William 
Cochran, April 5, at the Phila. Art Gal- 
leries, a “Wood Interior,” by N. V. Diaz, 
fetched $300; “The Wreck,” by Winslow 
Homer, $290; “Off the Coast of Holland,” 
by H. W. Mesdag, $260; “A Morning Ride,” 
by J. R. Goubie, $215; “Amalfi on the Italian 
Coast,” by F. A. Bridgeman, $250. A fine 
Schreyer, “Bulgarian Horsemen,” was pass- 
ed on one bid of $1,000; “Norwegian High- 
lands,” by H. Herzog, went for $70; a figure 
subject by Leon Perrault, “Counting her 
Profits,” fetched $100; no bid was received 
on a large canvas from the Sweeting col- 
lection attributed to Vandyck and entitled 
“Jupiter and Antiope.” “Leisure Moments, 
by A. Tanoux was sold for $105. 





A group of paintings by Jonas Lie, in- 
cluding his Canal series, is now on view at 
the Museum of Art, Portland, Ore. 
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DURAND-RUEL 


New York - 12 East 57th Street 
Paris - - - 16 Rue Laffitte 




















William Macbeth | 


Paintings | 


I 

by 
American Artists 
ANNOUNCEMENTS OF EXHIBITIONS ! 
MAILED ON REQUEST 


| 450 FIFTH AVENUE | 
| aT FORTIETH STREET [ 
Me . —— — 


_o 


@ld Spanish Art 


HUGO BRAUNER 
VALENCIA (SPAIN) 


EXHIBITION of antique furniture, 
pictures, Hispano-moresque pottery 
of the XV. Century, brocades, embroid- 
eries, China and other selectes works 
of Art at MODERATE PRICES. 









































Satinover Galleries 


IMPORTERS OF 


Selected Old Masters 


eI.) 


3 West 56th Street - New York 

















ART SALON UNIVERSAL 
FINE PAINTINGS 
Rare Prints 
416 MADISON AVE. Tel. Murray Hill 4180 




















ART AND BOOK SALES. 
Wilson and Other Picture Sales. 


de Neuville, A., “A French Cavalryman,”’ 9% 


x534, Charles A. Dickson, Ayt.......... $170 
Wyant, Alex., “Church on Hill,” 10x8, George bf. 

, See ncn Ge us ob bas Maes h00s b2207%6 . 350 
Henner, J. J., ‘Head of Young Woman” 7 

(Panel), 1034x8%, Knoedler & Co. ..... 520 


Homer, Winslow “Good Pool: Saguenay 
River” (Watercolor), 9%4x1834, Knoedler 


| 


| 











® tek. 6 ccke wa vGne 4655s oe a bee oe eee o 500 | 
Wyant, A., “Edge of Woods,”’ 12x15%, P. 

Oe ee eer ae eee eT cre tee 400 
Homer, Winslow, “St. John’s River, Fla.,” 

(Watercolor), 14x20, Mr. Ralph ........ 1,150 


Wyant, A., “Environs of a City: Evening,” 
12x16, R. C. & M. M. Vose of Boston 425 


Wyant, A., “Landscape,” 14x20, Paul Watkins 220 


Pyne, J. B., “View of Heidelberg,” 1542x214, 


o TS: Blame . .. deck bun sucesso cees re 900 

Homer, Winslow, “Watching from the Cliffs,” 
(Watercolor), 14x20, Knoedler & Co. ... 1,250 

Berne-Bellecour, E., “Cuirassiers’’ (Panel), 
164x24%, C. Rathemacher ...........-.-. 600 
Wyant, Alex., “Autumn Landscape,” 12%x15, s 
FOUN TVH occ res etc ccurtacsseveges 350 

Diaz, N., “The Sultana,” 1234x934, Charles 
A. TRON, > AME oo ce des veee wesc seenes 600 


Monticelli, A. T. J., ‘‘Rubens at Court of 
Philip III,” (Panel), 17%x11, Knoedler chs 
Ce ascbenaws saaeaudettssecsdeanwees 790 
Harpignies, H., “Le Bois de Tremelliere”’ ac 
(Canvas), 21%4x17, Ralston Galleries ... 1,775 
Corot, “Richmond on Thames” (Canvas), 
8x13%4, A. A. Healy ...cccssceceseeses 2,100 
Rousseau, Pierre, “An Italian Pass’? (Canvas), 


83%4x12%, A. Bengiger .ccccccccccsccces 825 | 
van Marcke, Emile ‘‘Landscape with Cows” at 

(Panel), 91%4x12%, Clapp & Graham..... 1,175 
Jacque, C., “Interior of Sheepfold” (Panel), 5 
_ 9%xl12H%, A. Rudert, Agt. .....-..seee. 1,150 
Diaz, “Lady with Perroquet and Dog,” 13%- : 
_ x10%, Mrs. Maurice L. Rothschild ..... 975 
Corot, “ Soulogne-sur-mer,” (Panel), 10x14%, 
_ AVIT Contury Gallery ...ccccscvcesses 625 
Diaz, “In the Forest of Fontainebleau” (Pan- 

el), 1334x18, Bermet, Agt. .ccccecsecsces 2,500 


Corot, “Willows,” 10%x15%, W. S. Benson 1,750 
Daubigny, C., “On, the Oise” (Panel), 12%4x- < 
22%. Berask, BM tsb bdosnee taalevesvs%s 1,950 



















OLD MASTERS 
Exceptional rtunities of making private 
urchase from historic and footy. Collections of 
ENUINE OLD MASTERS and OBJETS D’ART 
can be afforded to American Collectors and repre- 
sentatives of Museums by 


ARTHUR RUCK 
4, BERKELEY ST., PICCADILLY, LONDON, W. 
Agent for the sale of important works of art 








BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


NEW YORK 


JULIUS BOHLER STEINMEYER & FILS 
Briennerstrasse 12 Paris: 3 Place du Theatre Francais 
Munich Cologne: 3 Domkloster 








Diaz, “Lady and Child” (Panel), 18x11%, 








Hobbema, M., ‘Woody River Scene, with Fig- 
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Harpignies, “‘Bords de L’Yonne” (Canvas), Raeburn, Sir Henry, “wortrait of a Gentle- 
16xlS, Gn BB, Apmpgemheim . os ee cc'vevcvee 950 | man’ (Canvas), 29x24%, Bernet, Agt.. 4,100 
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Corot, “Environs of Etretat,’”’ 1844x24, Robert Constable, “The Glebe Farm 25%x35u%, 
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Troyon, “Shepherdess and Flock,” (Panel), Murillo, “Madonna and Child,” 42%x52M%, 
16x2334, Soott & Fowles <...ccceccccecs 3,000 ra eee ree are 20,000 
Diaz, “Gathering Fagots: Outskirts of Forest Murillo, “Boy with Fruit and Bread,” 4334x- 
Fontainebleau,” 16%x24, John Levy..... 4,300 S055, Wes We eee, At oc cccsdtswens 6,000 
Corot, “La Mere,” 18%x25%, Bernet, Agt.. 15,000] Rubens, ‘Portrait of Gentleman” (Panel), 
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ROMS “Te. ONS. sins ba 60k 000 ke xes 5,000} Monet, ‘“‘Eglise de Verangeville,’’ 26x32, 
Jacque, C., ““‘The Approaching Storm,” 29x39, SONI. “GUNN 7. oo 3:5X oo bee es eb ee aS 6,100 
eee SEENON: 6 Fs so nace caoeneadaes 3,250 | Schreyer, A., “The Advance,” 34x48, Bernet, 
Courbet, “The Shady Glen,” 2534x32, Sea- RO | Sianndas fois 00s 64.56 ben tenons Oe 10,000 
, - B. - cael es oka tk esi beta eee 5,000 | Bouguereau, “Resistance to Cupid,” 32%x 
School of Rembrandt, “Head of Old Man” Bate, Bc. es BG, Abe es 6s cbs vee 404 3,000 
(Panel), 10x8, Kleinberger Galleries.... 560] Schreyer, “Halt at the Fountain,’ 31x51, 
Longhi, Pietro, “Interior with Figures” (Can eee | CORNING ic ks dan arb oat erkeeet 12,600 
vas), 16x14, Knoedler & Co............ 575| Decamps, A., “The Frightened Children,”’ 
Crome, John, “Mill on Yare, or Scene in 364x54%, Knoedler & Co. ......eeeeees 15,000 
Nortolk,” 244%4x20%, Scott & Fowles ..... 3,000 | Murillo, ‘Triumph of Religion’ (Panel), 48% 
Morland, G., “Gathering Fagots,”’ 17'4x14, a Oe ear ore are cee Pie 
Ces, cis See sv kb boc swbcus 2,400 | Westall, Rirhard, “Cupid and Psyche,” 59™%- 
Morland, G., “Bringing in Fagots,” 1°’ 4x14, So a Se rer, raers 1,800 
ic EE, TE. Wekie sa senha s vases 2,200 
Metsu, G., “An Interior with Two Figures” py | Veer eryTT se PrTrer erreryy te re. $535,520 
(Panel), 14x12, Kleinberger Galleries ... 1,000 ee rn eee 58,850 
Stark, James, ““A Woodland Glade: Near Nor- - 
wich” (Millboard), 18%x23%, Robert B. Cee . “RO an. cateacecd >. sesnaaenecuesacs $594,370 
MAGE Nake Girne 6ecadab Siw sarki reas 2,000 
Veneziano, Bonifazio, “The Infant Moses a aanles . : 
Brought to Pharaoh’s Palace” (Canvas), Former Judge William C. Clopton of St. 
Poulan” tant ee wit.’ Wake bcd Louis has announced his meen of dis- 
ings’ (Canvas). 13%4x18',, Paul Watkins 325| POSing of his $500,000 art collection, and of 
Netscher, C., “Portrait of a Lady” (Canvas), devoting the proceeds to the relief fund for 


a a ar ee ere 850! the Allies. 





























ON VIEW MONDAY AND FOLLOWING DAYS 
At the Galleries of 


Fifth Avenue Auction Rooms, Inc. 


333-341 Fourth Avenue, at 25th Street, 
A VERY IMPORTANT COLLECTION OF 


Antique Oriental Art Objects 


The Second Consignment received this season from the Renowned Expert 


Mr. Liu Pao, of Pekin, China, 


FOR ABSOLUTE SALE BY PUBLIC AUCTION, 


Under the direction of 


Mr. Kano Oshima, of New York City 


Included in the consignment are many 
Magnificent Specimens of Jade of the Chien-Lung Period, 
AGATE, ROCK CRYSTAL AND OTHER HARD STONES, 

An Extensive Collection of 


CHINESE POTTERIES AND BRONZES, 


dating from the earliest known periods to Ming Dynasty, 


Unusual Examples of Armor and Robes in Mail, 


of the Chien-Lung Period, 


Valuable Old Chinese Porcelains 


in Blue and White, Celadon and Single Colors, 
Snuff Bottles in semi-precious stones, Ming Ivory Carvings, 
Tang Figurines, fine Cinnabar Lacquers, 
A Large and Interesting Collection of 


Ancient Thibetan Gilt Bronze Images, 
Several choice specimens of 
Antique and Modern Chinese Carpets and Rugs, 
and many other objects of interest. 


Auction Sessions Wednesday, Thursday, Friday and Saturday, April 25, 26, 27 and 28, 
from 2:15 o’Clock Each Day. Catalogues will be mailed upon request. 


HENRY A. HARTMAN, Auctioneer 














707 FIFTH AVE. at 55th Street NEW YORK 


ESTABLISHED i800 


cw Ehrich Galleries 


Dealers in “‘Old Masters” exclusively 














HERE is a keen satisfaction in 

buying the works of the “Old 

Masters,” as such paintings 

have met and gained the ap- 
proval of the recognized authori- 
ties of century after century and 
never lose their prestige. We deal 
exclusively in the works of the “Old 
Masters” and our collection em- 
braces examples of the greatest as 
well as the lesser known “Old Mas- 
ters.” All we purchased from 
us are exchangeable at the full pur- 
chase price. 


PHOTOGRAPHS OF PAINTINGS 
IN THE GALLERIES ON REQUEST 
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Young’s Art Galleries 





Gome of American Art 





NEW GALLERIES 
66 East Jackson Blvd. 


CHICAGO, ILL. 








Srl HUNAN 


CECILIA SCHIEWECK 





Paintings | pes, rewnaree 
Rare Objects of Art | MILWAUKEE 




















COPLEY GALLERY 


EARLY AMERICAN PORTRAITS 


103 Newbury St., Boston- 


























g°" 







~P eat a? 
ine Sicg Sir 
a ae 








~ 
» 
~ 










ry) 





~ 
‘ 
= 






$ 


a 
» 
~ 





» 
~ 












at) 







2% 
ae 
«4 


, 


-),* 
" »#s> 
Cweevew Cw se 






‘ 


ee Oe OO 
‘ ‘ 


4° 








’ 
i“. 








HAMBURGER Fuss 





























ERP sa ak Pe Pe AT PT 







ene 







PRS 


Pn 






peat 








Antique Works of Art, Curi- 


csities, Tapestries, China, 
Decorative Furniture * > 








td 
‘ Se an 













Ley 


5s 


PARIS 


362 Rue St. Honore 


-— 
ary 


ie Sad Sat 


~ 
‘ 






ae Bt 





ya Oye 
5 ‘ 


nae fe 

























The National Association of Women 
Painters and Sculptors will hold an exhi- 
bition of a group of paintings and minia- 


ture 


S 


in the Brooks Museum, Memphis, 


Tenn., during May. 


Culin-Roberts. 


Mrs. Alice Mumford Roberts, the portrait 
painter, was married to Robert Stewart 
Culin, of N. Y., April 11. 








ARTISTS’ CARDS. 





35 cents a line—minimum 4 lines. 





- HUUAUEAUAGUAAUEAUUAUUAAU AOU EEAU ETT 


The Pennsylvania Academy of the Fine Arts 
SUMMER SCHOOL 
Chester Springs, Chester County, Pa. 
Open Air Instruction in the Fine Arts 


The Property contains about Forty Acres 
on the banks of the Pickering Creek famous 
for the Beauty of its Scenery and its His- 
toric Interest. 

Address: 


Miss Eleanor B. Barker, Curator of Schools, 
Broad and Cherry Streets, Philadelphia. 
or 
Mr. D. Roy Miller, Resident Manager, 
Chester Springs, Chester County, Pa. 
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LEWIS np 
SIMMONS 


Rare Objects ot Art 
and Qld Masters 
605 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 





















AT 46th STREET ‘j 


RALSTON 
GALLERIES 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
&BARBIZON SCHOOLS 
eo» Original Etchings 

Colored Sporting Pints 
Co Old English Mezzotints 


567 FIFTH AVENUE~NEW YORK 
























































C. & E. CANESSA 


Antiane Works of Art 


; Paris: 125 Champs Elysees 
sf = Naples: Piazza di Martiri 











ESTABLISHED IN 1841 


HIGH CLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


398 (BOYLSTON STREET 





CHARLES 


BRUNNER 


11 rue Royale 
PARIS 
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RDigh Class Pictures 
by the Old Masters 






















R.C.&N.M.VOSE 


Scott & Fowles 











JACQUES 
SELIGMANN 


57 Rue St. Dominique 























N. E. MONTROSS| 


Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. 





SANGIORGI GALLERY 


G. WALSER. REPRESENTATIVE 


55 East 56th Street, New York 


Antique Textiles Fine Arts 
Decorations 
BORGHESE PALACE, ROMIE 

















Telephone Plaza 6093 APPRAISERS 


EMILE PARES 


IMPORTER OF 


20 EAST 55th STREET, NEW YORK 
PARIS—1l1 Place du Palais Bourbon 


Antiquities and Art Objects --- Tableaux 











“ou =~ New York: 1 West 50th St. 
Vickery Atkins & Torrey 
Eg JAPANESE 


BICHINGS, Ea. 
BNORAVINGS. BOND rorteinins 
AND OBJECTS OF ART 
650 Sutter Street San Francisco 





T. J. LARKIN 


Ancient Persian Pottery 
104 NEW BOND ST. LONDON 





NEW YORK | 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 








582 FIFTH AVE. 


DREYFOUS 


NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


PARIS Fine Leather Goods, Et. LONDON 





C. E. Snedecor E. C. Babcock 


SNEDECOR & COMPANY 
Paintings of Fine Quality 


By American Artists 


107 West 46th Street New York 








FRANK PARTRIDGE 


Old English Furniture 


Antique Chinese Porcelains 
&® WORKS OF ART 


741 FIFTH AVE. NEW YORK 
26 King St., St. James’, London 














ARNOLD 
SELIGMANN 


Works 
of Art 


28 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 


Incorporated 


7 W. 36th St., New York 














JOHN LEVY 


HIGH CLASS 
PAINTINGS 


? 


14 East 46th Street 
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E.. F. Bonaventure 


Works of Art 
Books in fine Bindings 
Engravings, Drawings 


High Class Paintings 
601 FIFTH AVENUE 


above forty-eight street 


ART (Ancien Palais Sagan) 
PARIS 
GALLERIES 
12 Old Burlington Street 

LONDON, W. 
Jacques Seligmann & Co 
INC. % 

now ven Avenue 105 Fifth Avenue 

NEW YORK NEW YORK 
THE 


Henry Reinhardt & Son 










id and Modern 
Paintings 





New York: 565 Fifth Avenue 
Chicago: 536 $. Michigan Avenue 
Paris: 12 Place Hendome 





Arthur Tooth & Sons 


Established 1842 


High Class Paintings 


London: 155 New Bond Street 
Paris; 41 Boulevard des Capucines 








London 
Osaka 


Kyoto 
Boston 


Ay» 
YAMANAKA & CO. 


254 Fifth Avenue New York 


WORKS OF ART 
FROM THE FAR EAST 


KELEKIAN 


Objets de Collection 


























NEW YORK 














= (Galerie Kleinberger 


9 Rue de l’Echelle 
PARIS 


709 Fifth Ave., New York 
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: Ancient Pictures 
= Specialty Dutch, 
Flemish Schools % 





In writing to advertisers please mention the AMERICAN ART NEWS 
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HARDING 


OBJETS D’ART 





ll East 56th Street, New York 


18 St.Jame’s Square, London, S.W. 





